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MUSIC IN VIENNA. 


BRAHMS’S DEUTSCHES REQUIEM. — THE CON- 
CERT SEASON. — THE FIRST GESELL- 
SCHAFTS CONCERT. 


Tue history of art sometimes enters on 
strange and tortuous by-paths. It was the 
composer of Rigoletto who conquered for 
church-music, for the requiem, the entry into 
our Opera-House. Furthermore, it was he 
who made ready the way thither for our own 
Brahms; with his Manzoni Mass he was in 
the Imperial Opera-House the forerunner of 
the Deutsches Requiem, the Johannes of 
Johannes. The custom of celebrating in the 
Opera-House, as elsewhere, All Souls’ Day 
by a requiem, is of very recent date. For- 
merly, Robert le Diable used to be selected, 
obviously on account of the church-yard scene, 
which is characterized by a resurrection of 
the departed in tight fleshings. Strange to 
say, the All Souls’ Day public took no offense 
at the adaptation of the church-yard to ballet 
purposes ; they felt once more surrounded by 
all the horrors of the cemetery, and moved 
by a music of the sepulchre, emitting, in a 
genial admixture of ghost-like bassoon stac- 
catos and far-sounding trombone chords, a 
genuine odor of corruption. This one scene 
from Robert was for opera-goers, on All Souls’ 
Day, what the play of Miiller und sein Kind 
is for the patrons of the spoken drama. But, 
four years ago, to the amazement of every 
one, Verdi came forward with a Mass for the 
Dead, which, with the obligatory four sing- 
ers, he himself took about from one country 
to another. -He did not choose the church 
or the concert-room for his purpose, but the 
theatre; in Paris, his Reguiem resounded in 
the Opéra-Comique (!), and here in the Im- 
perial Opera-House. It was so_ effective, 
with its beautiful strains, so beautifully sung, 
and produced such an impression as to justify 
its repetition after the departure of Verdi 
and his singers. The management of the 





1 Translation from the London Musical World. 














Imperial Opera-House produced it for the 
next three years on All Souls’ Day, at first 
to well-inclined audiences. At last satiety 
necessarily supervened, and, with the lower- 
ing of the standard of excellence on the part 
of the singers, the general effect sank below 
its original altitude. The notion of substi- 
tuting for Verdi’s work Brahms’s Deutsches 
Requiem was the best and most praisewor- 
thy one conceivable. We had long de- 


sired and advocated the reproduction of the | 


latter composition, which always struck us as 
the gem of Brahms’s creations. Twelve years 
have passed since Herbeck first ventured on 
a partial performance of it in the large Re- 
doutensaal. Its unfavorable reception was 
then so little able to discourage us that we 
could very confidently prophesy a perfect re- 
vulsion of public feeling as regards the work. 
The performances of the complete score un- 
der Brahms’s own direction (in 1871 and 
1875) realized our hopes to the utmost. The 
performance, for instance, in the large room 
of the Musical Association, a performance 
raised so high By the incomparable singing of 
Mme. Wilt, is one of our most beautiful and 
most imperishable reminiscences. The per- 
formance in the theatre may stand as high 
musically ; but the impression produced will 
never attain the reverential earnestness, the 
inward devotion, of a performance in a con- 
cert room. There is always a peculiar 
worldly something which diverts our attention 
in the auditorium of an opera-house with its 
boxes and theatrical accessories. For such 
performances, the concert-room is the me- 
dium — in our opinion the happy medium — 
between the theatre and the church. It is 
true that the latter enhances the gloomy so- 
lemnity of a requiem; the result, however, is 
not quite pure, but material ; our attention is 
distracted by the solemnity of the sacred edi- 
fice from the pure work of art, and religious 
devotion glides unobserved into the place of 
esthetic feeling. At performances of compo- 
sitions like Brahms’s Requiem, which, serving 
an invisible church, ignores all differences of 
creed, we do not wish to be ecclesiastically 
influenced, but to admire in a purely human 
way and receive into ourselves forever those 
means of grace which belong exclusively to 
beauty. At the Imperial Opera-House, the 
Deutsches Requiem found most powerful sup- 
port, first in the admirable orchestra, then in 
the excellent chorus, considerably strength- 
ened by the Vocal Association of the Society 
of the Friends of Music, and lastly and prin- 
cipally in the inspiriting direction of the com- 
poser himself, to whom, as a matter of course, 
all the usual marks of honor were paid. The 
impression made by the grandiose composi- 
tion, which is, at the same time so clear and 
kept within such just proportions, was pro- 
found and powerful. One thing ought to be 
duly appreciated as a satisfactory sign of a 
serious love of music in Vienna; and that is 
the fact that Brahms’s Deutsches Requiem was 
able to attract and fascinate an audience on 
two successive nights. 

The day before yesterday (Sunday), at 
noon, the annual grand host of pilgrims flocked 
for the first time this year towards the rooms 
of the Musical Union, where the Society’s 
Concerts were about to begin. Before enter- 
ing the room, let us examine a little the nu- 


| merous concert advertisements on the notice- 
'boards. Concerning the admirable quality of 
|}all the musical treats in store for us, we do 
| not venture to doubt, but, as far as regards 
| quantity, it strikes us the season will be one 
justifying the most fearful hopes. Let us 
contemplate the wealth in one branch only 
of concert compositions: chamber-music. 
| With the rare exceptions of celebrated vis- 
itors, such as F. Laub, Jean Becker, and Jo- 
‘achim, this used to be represented solely by 





| Hellmesberger’s well-tried Quartet Society, 
a state of things which suited us very well. 
We now find, in addition to Hellmesberger’s 
six Quartets, three Quartet Soirées an- 
nounced by Herr Griin and colleagues: three, 
by Herr J. Winkler and colleagues; six 
Quartet Evenings, by Herr Radnitzky and 
colleagues; and, finally, three Subscription 
Concerts, by Herr Wallnéfer, in which sing- 
ing alternates with chamber-music. Five se- 
ries of similar performances simultaneously, 
that ix obviously too much for Vienna, and 
will probably not prove very profitable either 
to the concert givers or to the public. One 
Quartet Series, besides Hellmesberger, with 
admirable performers and a thoroughly well 
chosen programme, appears to us the limit of 
due competition, a limit scarcely to be over- 
stepped with any prospect of a remunerative 
result. Let us take a sample from our con- 
cert calendar as at present constituted: First 
week in December, Tuesday, Quartet, Griin ; 
Thursday, Hellmesberger; Friday, Wallnéfer ; 
Saturday, Radnitzky. Second week in De- 
cember, Monday, Quartet, Winkler; Tues- 
day, Griin; Thursday, Hellmesberger ; Sat- 
urday, Radnitzky, etc. Thus, leaving en- 
tirely out of consideration the regular grand 
Sunday concerts, we have four evenings in 
each week taken up with chamber-music, and 
the musical critics are very anxious to know 
how the innumerable virtuoso concerts, to- 
gether with operatic novelties and the per- 
formances of “ stars,” are to be distributed 
over the three evenings left free. 

The Society’s Concert began with J. Seb. 
Bach’s Cantata, “ Wir danken dir, Gott!” 
This work shows us the great church-com- 
poser in the character, also, of a zealous, pa- 
triotic member of the Leipsic community. It 
is one of the four * Rathswahl-Cantaten,” or, 
“Cantatas on the Election of Magistrates,” 
which we possess from his pen, and which, us 
an old book of the words informs us, “ was 
sung by the ehoro musico in the church of 
St. Nicholas after the sermon on the election 
of magistrates.” We moderns, with our in- 
difference about municipal matters, learn 
from the book that the election of a town 
magistrate was considered a very serious and 
sacred matter, and was observed as_ such. 
“Segne die, so uns regieren, die uns leiten, 
schiitzen, fiihren ; segne, die gehorsam sind,” 
thus and similarly, run the words of the Can- 
tata, impressively loyal words, around which 
Sebastian Bach twined the most artistic 
beauties of his counterpoint. We, who elect 
so many municipal dignitaries cantatalessly 
and silently, without even Herr Eduard 
Strauss composing a “ Municipal Election 
Polka” on them, listened to Bach’s music 
with a very humble and reverential spirit. 
The overture of the Cantata mut have 
soundéd familiar to those among the au li- 
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ence who recollected a “Suite of Bach’s,” 
scored by Herr Bachrich. In connection 
with the above arrangement, performed at 
the later Philharmonic Concerts, I felt bound, 


with all respect for Herr Bachrich’s skill, to | 
enter a protest against the way in which this | 


arranging of Bach’s instrumental works was 
gaining more and more the upper hand, and 
I remarked that one of the pieces set by 
Herr Bachrich for a string-band was actually 


to be found in the * Rathswahl-Cantata,” No. | 
19, fully scored for trumpets and kettle-drums, | 
For this I was very | 


with obbligato organ. 
coarsely attacked in a “letter from a corre- 


spondent,” that correspondent being some | 
great Unknown, writing for the glory of Jo-| 


hann Sebastian Bachrich. The overture in 
question has now answered plainly enough 
instead of me. 


original instrumentation, the effect of which 
was marred only by a too screechy organ stop. 
Like so many similar works of the same mas- 
ter, the Cantata contains specimens of the 
most sublime Gothic architecture side by side 
with marvelous samples of Rococo. The 
solos were sung by Mlle. Auguste Krauss 
(called on aiter her air), Mme. Mathilde 
Scheler, Herr Patzelt-Norini, and Dr. v. 
Raindl, with that devotional spirit and pain- 
ful effort inseparable from such forcing of the 
human voice. I cannot disguise the fact that, 
when listening to compositions in this style, I 
experience more sympathy for the singer than 
pleasure in what is sung. It strikes me as 
false and dangerous reverence, unfortunately 
only too general, always to soften down or 
ignore the fact that Bach wrote unpleasingly, 
uncongenially, and cruelly for the voice. 
The unconditional glorification of him as a 
writer of vocal as well as instrumental music 
has had many sad consequences, from some 
of the after-effects of which we are suffering 
even at the present day. Compared with 
Bach, Beethoven, who, in the D Mass and 
the Choral Symphony, was certainly not par- 
ticular as to how he treated the voice, is ab- 
solutely a Rossini. 

Three new vocal choruses: “Im Fuscher- 
thal,” by Goldmark, given by the Vocal Un- 
ion with delicate nicety of light and shade, 
met with a very favorable reception; the 
most genuine satisfaction was afforded us by 


the third (“ Abschied”), on account of its | 
gradually culminating | 


great feeling and 
effect. 


M. Marsick, the Belgian virtuoso on the 


violin, proved himself worthy of the favora- | 


ble reports which had preceded him from 
Paris. 
pressly for him by Saint-Saéns, he exhibited 
a tasteful, elegant style, and, more especially, | 
extraordinary scale-technics. 
hear any one, not even Sarasate, execute 
scales in such a fabulously quick tempo and 
yet with such lightness and certainty. His 


tone, like that of most bravura players, is not | 
What | 
we miss in this gentleman is grandeur and | 


very full, but it is sweet and correct. 


passion of interpretation, and even the ele- 
mentary fire of temperament; everything 
flows from his bow with the same smooth- 
ness and delicacy. This was shown more es- 
pecially in his rendering of the second and 
the third movement of Mendelssohu’s Violin 


| Concerto ; they could scarcely have been ex- | foremost a melody.” How could Beethoven's, 
‘ecuted more neatly, but they might assuredly | the ccmposer’s, impulse be otherwise than musi- 
be conceived more broadly and more ener- ical? Just as the painter g the sculptor’s, the archi- 
getically. M. Marsick’s virtuosity, for which tect’s, the poets are, ~—_ regard big the first 
“4 # ees ik enonsh. sedeced | conception of their respective art-works ! Every 
in runs no alleg s qu gh, Sere npn sit afte ; 

a : . : | one of these artists conceives the idea, and trans. 
him into hurrying the wape of the final lates it in accordance with his special artistic ma- 
movement at the expense of a proper balance iterial. All arts proceed from the same source, 
of effect. M. Marsick, whose pleasing youth- /man in his entire, real and ideal, existence being 
ful appearance and quiet bearing favorably | the universal theme, and for men’s sensuous per. 
backed up the impression made by his play,| ception art is created. Emotion is the prime 
was rewarded by loud applause and a re-call.| source ; and on the basis of emotion, sentiment, 
Weare not inclined to class M. Saint-Saéns’s | feeling, thought, the arts build up their different 


We heard the brilliantly fes- | 
tal composition for the first time with the full | 


In a Violin Concerto composed ex- | 


Violin Concerto among the most important 
works of its clever composer, who has, per- 
haps, lately been too prolific. The best 
thing about it. we fancy, is its simple clear- 
ness, Which renounces all eccentric refinement 
‘and false pathos. On the other hand, the 
work offers us little of value in the way of 
new ideas; we sometimes imagine we are 
listening to a Rode or Beriot restored to 
|youth. Beethoven’s “ March and Chorus” 
| from The Ruins of Athens, an oft-heard but 
always highly effective stock piece of the Vo- 
‘eal Union, concluded the concert, at which 
| Herr E. Kremser conducted with his accus- 
| tomed care aud ability. 

Epvuarp HANSLICK. 





| ON ROBERT SCHUMANN’S “ MUSIC AND 
MUSICIANS.” 


BY F. L. RITTER. 


(Concluded from page 195.) 


osophical sense, clever writers may give many 
valuable suggestions for further esthetic investiga- 
tion; but they must not flatter themselves that 
without the consummate understanding and 
knowledge of the material employed by the com- 
poser, they will be able to build up an esthetico- 
musical theory, ignoritig or disputing, at the same 
time, the artist’s experience as laid down in his 
works. Goethe said: 
“ Wer den Dichter will verstehen 
Muss in Dichter s Lande gehn,” 

It would lead me too fir to follow up Mr. Gur- 
ney’s theoretical subtleties with regard to musi- 
cal criticism. It is not astonishing that a critic, 
standing theoretically on such a one-sided, narrow 
platform, denies the composer the power of being 
able to express poetical sentiments, or poetical 
situations as suggested by outward scenes. The 
idea of “ poetical conception ” claimed by musi- 
cians as lying at the basisof Beethoven's and 
other composers’ works, is, therefore, to be aban- 
doned. Poetical conception, imaginable in de- 
tails, does not penetrate complex musical struct- 
ure. Such analysis as is usually attempted (for 
example the first movement of the Eroica) may 
be a slight concrete help and of interest, but in no 





Ir cannot be denied that, in an abstract phil- | 


forms, each one of them serving as a vehicle for 
the different kind of sensations as perceived by 
[men’s consciousness. Herbert Spencer says ; 
| Sensations excite ideas and emotions ; these, in 
| their turn, arouse other ideas and emotions; and 
|so continuously. _ That is to say, the tension ex- 
listing in particular nerves, or groups of nerves, 
when they yield us certain sensations, ideas, or 
| emotions, generates an equivalent tension in some 
lother nerve, or group of nerves, with which 
| there is a connection; the flow of energy passing 
on, the one idea or feeling dies in producing the 








next.” 

I think it would be quite a feat of intellectual 
self-denial to remain, while listening to a Beet- 
hoven symphony, in such a one-sided emotional 
torpor, as to do justice to Mr. Gurney’s “ inde- 
pendent and isolated position of the emotions 
caused by music ;” and as this writer denies that 
music has “ any relation to the mental sphere,” 
he naturally comes to the conclusion, that since 
music is merely the promoter of isolated emo- 
tional pleasure, there exists in reality very little 
difference between the moral effects of a Beet- 
hoven symphony, and an Italian sentimental aria; 
for, with regard to formal construction, the aria 
may be just as perfect as the symphony. The 
difference, it is thought, lies only in the prefer- 
ence this or that person attaches to the one or 
the other style of music. If this is to be accepted 
as the true standard of musical criticism, what an 
absurdity and waste of paper and time it is to 
comment on the superiority of the esthetic 
beauties of the works of Mozart, Beethoven, Schu- 
bert. Pinafore, appealing to a larger class of 
people, is consequently to be rated higher ! It is 
therefore not astonishing, while perusing Mr. Gur- 
ney’s article on “ Music and Musical Criticism,” 
to see him land on a peculiarly constructed cos- 
mopolitan platform, — but the cosmopolitan view 
| of that kind of musical criticism must be pro- 
| nounced as decidedly injurious to the growth and 
| progress of a healthy musical art development. 
| Justly remarks H. Spencer in another place: 
| That the cultivation of music has no effect on 
[the mind, few will be absurd enough to contest. 
| And if it has an effect, what more natural effect 
|is there than this of developing our perception of 
the meanings or inflections, qualities, and modu- 
lations of the voice ; and giving us a correspond- 
| ently increased power of using them.” 
| All arts having an intimate ideal connection, 














way represents any mental process in Beethoven. | we are justified in perceiving in this particular art 


| The matchless structure stands out to the musical | creation, some of the xsthetic qualities of that 


sense as unalterably right and coherent, and any other. Poetry, for instance, appeals to the whole 


Never did we | 


one who appreciates -it knows as much, and can 
tell as little of its secret, as Beethoven himself. 
| The question will naturally arise: was Beetho- 
ven aware of the meaning of the word Eroica, 
when he wrote it on the title-page of his sym- 
phony? Did he write this title, suggesting such a 
world of sentiments and thoughts, in contradiction 
| to the nature of his emotional and mental process 
posing the work ? 


; when in the act of com 


| The above critic lets us infer that Beethoven 
| labored under an illusion, that “ with Beethoven 
|in all his works the musical impulse’ came first ; 
the melody might or might not turn out to pre- 
sent desirable affinities, but it was first and 


| imaginative, ideal sense of man: it is, therefore, 
/nothing arbitrary to claim for every other art a 
germ of “poetical conception.” And if we goa 
step further, dividing the arts into two natural 
categories, those that are perceived by the eye 
— the plastic arts; and those that are perceived 
by the ear — music and poetry, it is most as- 
| suredly more arbitrary to separate music from its 
natural sister. Although that is more powerful 
in its principal realm, the representation of emo- 
tions; this in that of appealing to the more exact 
sense of reflection and thought ; yet the ideal 2s- 
thetic thread that connects them, cannot be cut 
asunder without injury, if not to both, at least to 
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or : ‘ 
one — music. A composer like Beethoven is not | all that « light ” he was sure to receive from the | quiring, at least, more deliberation than Herr 


led blindly by the “ melody,” the mere musical ef- | art work itself, 
fect, expressing solely some vague, isolated emo-| so explicit in its expression was music to him. | elaborate works. 


tions; he is enabled to give his first conception, the | 
melody, this or that decided emotional meaning. | 
But being well aware of the concrete meaning of§ 
rhythm in all its variety and richness, as well as | 
that of harmony, he is sure to reach his artistic | 


purposes. He is not swayed to and fro by mere } 





melodic form, like the one-sided “ melodic ” ama-/| fancy the word means: anything easily, rhythmic- 


teur. The complexity of the structure of his | 


movement is the process of inspiration, regulated | who is everlastingly harping on the supremacy of tion. 


by an inevitable natural critical reflection. 

Empiricism in art is unable to build up com- 
plex structure, though Mr. Gurney naively thinks | 
that any one who has composed a melody must | 
know how a composition is formed. The true | 
compo-er, being well aware of his powers as a| 
creator, is enabled to give, at the the very start, 
to his creation, the peculiar characteristic physi- | 
ognomy of an ideal existence — to appear as an | 
ideal reflection or symbol of the world as he sees | 
or conceives it. The composer cannot tell how 
these ideas come, neither can the painter, nor 
poet — but he can tell very well of what nature, 
character, meaning, they are when they come. | 
When Becthoven wrote on the title-page of his 
third symphony ** Eroica,” he was just as sure of 
the inner definite meaning of his work as Goethe 





was when he wrote on the title-page of his drama, | The ill-educated man can scarcely believe that | seemingly be classed. 


without the help of the programme, | Raff is in the habit of bestowing even on his most 


That he is one of the most re- 


That Schumann was well aware of the one-sided | markable instrumental composers of the day can 


critical and esthetical stand-point of the “ mel- 
” amateur, may be seen by the following| with his productions; but it can also hardly be 


odic ’ 


| scarcely be questioned by any one acquainted 


passage: “ Melody is the amateur’s war-cry, and | denied that the rapidity with which he sends 


certainly music without melody is no music. 
Therefore, you must understand what amateurs 


ally pleasing.” It is quite safe to say, that a critic 


| forth compositions of the most ambitious kind is 
| accompanied by a tendency to extreme diffuse- 
ness, a want of perfect coherence in structure and 
| development, and a frequent excess of reitera- 
These, indeed, are the general tendencies 





melody, and has no adequate understanding of| of the most modern school of composition, which 
the divers other factors that enter into a compo-|scems to be largely influenced by the excited 


sition of large form, is not well qualified to pene- 
trate the complexity of a Beethoven symphonic 
form, and much less to appreciate the composer’s 
esthetic meaning lying beyond mere pleasing 
melody. “Shall dilettanti pooh-pooh things 
aside that have cost artists weeks, months, years 
of reflection ? ” 

From many of his writings, as well as from the 
titles and mottoes he gave his compositions, it 
may be gathered that Schumann was convinced 
of the power of music to express infinitely more 
than merely pleasing tone-forms appealing to 
vague, indefinite emotions. Music is the most 


modern of all arts; it commenced as the simple | 


exponent of joy and sorrow (major and minor). 


/hurry so characteristic of life in the present day. 
Hence we have works, as long as the longest by 
the great composers, given to the public almost 
as soon as the ink with which they are written is 
dry ; whereas with the past classics of the art a 
| severe course of thoughtful fusion and amalgama- 
tion of materials, and an after-revision of the com- 
plete work, generally preceded its issue to the 
world. Even the greatest genius can scarcely 
dispense with such processes when desiring to do 
| full justice to itself and to the art, and to insure 
permanency for the work. While possessing ex- 
ceptional gifts and powers, Herr Raff apparently 
does not submit to these conditions, and among 
| many evidences of this his new symphony may 
There are beauties scat- 








“Faust.” Beethoven knew, of course, the limits! it possesses the power of expressing particular | tered throughout, and some points that are at 
. : “eT } © : . . . | ss . . . 

of his art, for every art has its natural limits.) passions, and therefore it is difficult for him to | least original in treatment, while the instrumenta- 

He endeavored to portray the grandeur, the | comprehend the more individual masters, such as | tion is masterly in its command of all the varied 


struggle for victory, the resignation, the despond- | 
ency after defeat, of a heroic soul. But con-| 
sidered in its true light, these very emotional 
characteristics, as aroused in the composer's soul, | 
on the contemplation of his subject, were his | 
own; and thus the artist himself represents that 
hero. He did not attempt to give a biographi-| 
cal sketch of a particular hero, describing his | 
gait, the favorite colors of his clothes, the fiery | 
look of his eyes, etc., as the poet could ; he sim-| 
ply endeavored to impress on our souls, by means | 
of the peculiar power of his art, the inner life of, 
ahero ; and that side of the hero’s ideal existence | 
calls forth our sympathy, and affects us both} 
musically and poetically. Says Schumann: | 
“That would be a small art indeed that merely | 
possessed sounds but not speech, no symbol fitted | 


Beethoven, and Schubert. We have learned to 
express the finer shades of feeling penetrating 
more deeply into the mysteries of harmony.”. .. 
“ The cultivated musician may study a Madonna 
by Raphael, the painter a symphony by Mozart 
with equal advantage.”... “ The esthetic prin- 
ciple is the same in all arts, only the material 
differs.”. .. Had Shakespeare not existed, would 
Mendelssohn’s Midsummer Night’s Dream have 
seen the light — though Beethoven has written 
many indeed, but unchristened ? The following 
passage will give ample proof as to Schumann’s 
belief in the composer’s power to impart to his 
works poetical expression. Speaking of Berlioz’s 
Symphony he says, among other things, “It seems 
as though the music sought to return to its ori- 
gin before it was confined by laws of time, and 


to express the varying movements of the soul.”| to elevate itself tomore unfettered language, more 
It was a pertinent, deep remark of Schumann,| poetic accent — such as we find in the Greek 
when, endeavoring to speak of an important | Chorus, the language of the Bible, the prose of 


effects of orchestral coloring. The symphony takes 
fully three quarters of an hour in performance, 
and at the close it is impossible to avoid the im- 
pression that half that period of time is the utmost 
that its subject matter would justify. It consists of 
four divisions — an allegro, entitled “ Friihlings 
Riickkehr;” another allegro, “ In der Walpur- 
gisnacht; ” a larghetto, with the title, “ Mit dem 
ersten Blumenstraus ;” and a finale vivace, called 
“ Wanderlust.” The principal theme of the first 
movement (“ Spring’s Return”) is a very grace- 
ful melody, which is alternated with other sub- 
jects with great skill but unnecessary diffuseness. 
The following illustration of the Walpurgis revels 
is remarkable chiefly for its very clever scoring, 
being somewhat overstrained in the contrasted 
violence of its subjects. The gem of the sym- 
phony is the third movement, suggestive of the 
“First Nosegay.” This is so charming in the 
pervading grace of its melody, so full of interest 


work by a new composer, he wished to know} 
something of the composer’s life, character, edu- | 
cation, sensibility, etc. In music, perhaps more | 
than in any of the other arts, the composer him- | 
self is the theme of the inner meaning of the | 
work. Speaking of a work by L. Schunke, Schu- 
mann says: “It contains much of himself, his na- 
tive politeness, his eccentricity, his quick brill- 
iancy.” As an expression of his own subjective 
experience we may take that passage from his 
letter to H. Dorn, in which he says, speaking of | 
his marriage, so obstinately opposed by F. Wieck : | 
“Tndeed many marks of the battles Clara has 
cost me may have penetrated the music, and 
were, no doubt, understood by you. The Con- 
certo, the Sonata, the Davidshiind lerténze, the | 
Kreisleriana, and the Noveletten were inspired | 
almost entirely by her.” | 

Although Schumann objected to elaborate po- | 
etical programmes, it was not that he deprecated | 
ahint as to what the composer meant to express | 
by his work: but he disapproved of it from a) 
purely esthetic point of view; he did not wish | 
to have his imagination fettered by a circumscrib- | 
ing programme ; he saw in a programme more | 
than the composer was able to indicaté by the! 
programme. 
shed light on the depths of the human heart,” and | 





St. Paul.” 

{ must limit myself to the above quotations 
from “ Music and Musicians.” The intelligent, 
thoughtful reader will be able, while perusing 
this rich source of intellectual enjoyment, to mul- 
tiply those passages bearing on the subject here 
treated, and will agree with Madame Ritter, 
that “a code of musical esthetics might be gath- 
ered ” from Schumann’s writings. 


——_+——__ 


JOACHIM RAFF’S EIGHTH SYMPHONY. 
(From the London Daily News.) 

At the seventh concert of the Crystal Palace 
anew symphony by Joachim Raff was performed 
for the first time in England. The eighth work 
of its kind produced by the prolific composer (a 
ninth having been recently added), this sym- 
phony, classed as Op. 205, is written with a pur- 


pose, being entitled Friihlingsklinge (Spring 
Sounds). It belongs to the order of so-called 
“programme music,” — the grandest and most 


successful example of which is Beethoven’s Pas- 
toral Symphony. Others by Raff bear specific 
titles, two of which, Lenore and Im Walde, have 
been heard at the Crystal Palace. In the work 


“Tt is the artist’s Jofty mission to! now referred to, the composer seems desirous of 


emulating the example of Beethoven, a task re- 


in the treatment, and so consistent in general de- 
sign and conduct, as to be free from objections 
that might be urged against other divisions of the 
symphony. The close of the larghetto, with its 
delicate gradations of diminishing sounds, left a 
vivid impression of its beauty. The finale is 
chiefly noticeable for prolonged expression of in- 
determinate restlessness, many of its phrases be- 
ing trite and uninteresting, and their reiteration 
in inverse proportion to their musical value. 


——_~——- 
AN EVENING AT CHOPIN'S. 
NARRATED BY FRANZ LISZT. 


Ir was assuredly not without our having to 
conquer a slightly misanthropical repugnance 
that Chopin could be induced to open his door 
and his piano to those who were entitled by 
friendship, as respectful as it was loyal, to urge 
him somewhat pertinaciously to such a step. 
More than one of us, no doubt, recollects the 
first evening’s gathering extemporized, despite 
his refusal, at the time he lived in the Chaussée 
d’Antin. His room, thus unexpectedly invaded, 
was lighted by only a few tapers, grouped round 
one of Pleyel’s pianos, of which he was especially 
fond on account of their somewhat veiled silver- 
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like sonority, and of their easy touch, enabling 
him to obtain from them sounds that anybody 
might have thought proceeded from one of the | 
harmonicas of which romantic Germany retained | 
the monopoly, and which her old masters, wed- 
ding crystal with water, constructed so ingenious- | 
ly. The fact of its corners being left in obscu- 
rity appeared to render the apartment limitless | 
and merged in the darkness of space. Here and | 
there, in a patch of half light, and enveloped in | 
its whitish cover, might be perceived the indis- 
tinct outline of a piece of furniture, standing erect, 
like some spectre listening to the accents which 
had conjured it up. The light concentrated 
round the piano fell on the floor, gliding over it 
like a spreading wave, and combining with the fit- | 
ful gleams on the hearth, whence, however, arose | 
from time to time orange-colored flames, short and 
thick, like so many curious gnomes attracted by 
sounds of their own language. A single portrait, 
that of a pianist, a sympathetic and admiring 
friend, seemed invited as the constant auditor of | 
the flux and retiux of tones which came to sigh, | 
to thunder, to murmur, and to die away upon the | 
surface of the instrument, as on the sea-shore, | 
near which he was placed. The reverberating | 
surface of the looking-glass, by a happy chance, | 
reflected, to double them in our eyes, nothing | 
save the fine oval face and the silky locks which | 
so many pencils have copied, and which have 
just been reproduced by the graver for those who 
are charmed by an elegant pen. 

Gathered around the piano in the zone of light 
were grouped several heads of brilliant renown. 
There was Heine, the saddest of humorists, list- 
ening with a compatriot’s interest to accounts 
Chopin gave him concerning the mysterious 
country which his airy fancy also haunted, and | 
the fairy regions of which he also had explored. | 
Chopin and Heine understood one another at 
half a word and at half a tone, and the musician 
answered by astounding recitals the questions 
the poet asked him in a whisper about the un- 
known countries, and even about the “ laughing 
nymph” who had her home there. On the 
evening to which we allude, Meyerbeer, for 
whom the expressions of admiration have long 
since been exhausted, was seate:! next to Heine. 
Himself a humorist, with his Cyclopean construc- 
tions, he spent long periods enjoying the delecta- 
ble pleasure of following in detail the arabesques 
which enveloped in a transparent blonde net-work 
Chopin’s thoughts. Further on was Adolphe 
Nourrit, that noble artist, passionate and ascetic 
at one and the same time, dreaming of the future 
with the fervor of the Middle Ages, a sincere and 
almost austere Catholic, who, in the later years of 
his life, refused to lend his talent to aught like 
superficial sentiment, and who served art with 
chaste and enthusiastic respect, accepting it in 
its divers manifestations, and considering it on 
all occasions only as a holy tabernacle, the 
beauty of which was the splendor of the True. 
Secretly undermined by a melancholy passion for 
the beautiful, his forehead seemed already to be 
growing into marble under the fatal shadow 
which the outburst of despair never explains, un- 
til it is too late, to mankind, so eager to learn 
the secrets of the heart, and so unfit to guess 
them. 

Hiller, also, was there; with talent allied to 
that of Chopin, he was one of Chopin’s most 
faithful friends. We frequently met at his 
house, and when, previous to the grand works he 
published afterwards, the first being his remark- 
able oratorio, Die Zerstérung Jerusalems, he was 
writing pieces for the piano, some of which, en- 
titled Etudes, sketches full of vigor and perfect 
in their drawing, remind us of the studies of foli- 
age in which landscape painters reproduce by 
chance an entire poem of light and shade with a 
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| 
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single tree, a single branch, a single motive, hap- 
pily and broadly treated. 

Eugéne Delacroix remained silent, absorbed by 
the apparitions which filled the air, and which 
we thought we heard rustle past us. . . . Was 
he asking himself what palette, what brushes, 
what canvas, he would need to endow those ap- 
paritions with the life of his art? Was he ask- 
ing himself whether the canvas he had to find 
was one woven by Arachne, the brush a brush 
made out of a fairy’s eyelashes, and the palette 
a palette prepared with the vapors of the rain- 
bow? Was he smiling inwardly, well pleased at 


such suppositions, and abandoning himself’ en- | 


tirely to the impression which gave them birth. 
thanks to the attraction felt by some men of 
great talent for those who are their opposites ? 
The one among us who appeared nearest the 
tomb was Mickiewicz, the aged survivor of times 
that were no more. He listened to the Chants 
Historiques which Chopin translated into dramatic 
creations, in which, side by side with the popular 
text of the Polish bard, were once more heard, 
under the musician’s fingers, the shock of arms, 
the song of the victors, the festival hymns, the 


| lamentations of the illustrious prisoners, and the 


ballads on the dead heroes. Together the two 
recalled to mind the long series of glorious events, 
of victories, of kings, of queens, of hetmen, . . . 
till the old man, taking the present for an illu- 
sion, thought they were all resuscitated, so much 
lite was there in their mere phantoms. Sepa- 
rated from aught else, the outline of Mickiewicz 
stood out sombre and dumb; Dante of the 
North, he appeared always to find “a foreign 
land bitter.” 

Buried in an arm-chair, with her elbow resting 
on a small table, sat Madame Sand, curiously at- 
tentive and gracefully subjugated. She invested 
what was going on with ail the reverberation of 
her own ardent genius, which was gifted with the 
rare faculty, reserved for only a few chosen be- 
ings, of perceiving the beautiful under all the 
forms of art and of nature, — a faculty identical 


possibly With that second sight which all nations | 


have recognized in inspired women. 
——¢———— 


“ODYSSEUS,” BY MAX BRUCH.! 
ARGUMENT, 


Tne book of the Odysseus, written by the poet 
Graff, is called “Scenes from the Odyssey.” It 
gives in lyrical form some of the adventures of 
Ulysses (Odysseus in the Greek) in his wander- 
ing return from the siege of Troy to his own king- 
dom, Ithaca. The title indicates a series of dis- 
connected pictures or situations; but, after all, 
the story is told almost as consecutively as in 
Homer's great poem from which it istaken. The 
order of events is changed somewhat, for the ap- 
parent purpose of ensuring the presence of a male 
chorus throughout the cantata. In the original, 
the companions of Odysseus had perished before 
he reached Calypso’s isle. 


The first scene is in the island of Calypso. | 


Almost ten years have passed since the fall of 
Troy. The bright-haired Helen, for whose re- 
covery “many drew swords and died,” has been 
carried by her husband to her home. The Greek 
princes who survived the war have reached their 
native land, —all but Odysseus. He, after long 
wandering, is thrown upon Calypso’s isle, and for 
seven years bas lain in the enchanted realm of 
the sea-nymph. In the first chorus, Calypso’s 
maidens tell of their queen’s unrequited love for 
the stranger. He sings a song of homesickness 
and longing for his faithful wife. Hermes, mes- 
senger of the gods, arrives, and gives him assur- 


1 To be given by the Cecilia at the Boston Music Hall, 
Dec. 22, 1879. 


|ance of escape from the charmed island and of 
| safe return to Ithaca. 

In the second scene Odysseus and his com- 
rades come to the bounds of the deep-flowing 
ocean, —a place where there is access to the 
lsunder-world. Here he invokes the souls of the 
| dead, much as a modern inquirer would consult 
/a medium. There are weird choruses of the de- 
parted — children and brides and youths and old 
men; and the ghosts of Teiresias, the soothsayer, 
—a bass voice, — and Antikleia, the hero's 
mother, — an alto, — announce the chances of his 
‘return, and the dangers he must still encounter. 

The third scene is the famous passage of 
Odysseus by the isle of the Sirens. He has 
stopped the ears of his companions, that they 
may not be drawn to the shore by the song of 
the enchantresses, and has caused himself to be 
| bound to the mast, and forbidden his friends to 
loose him, however he may implore, — a not un- 
necessary precaution, if the veritable strain was 
as fascinating as that in the cantata. 

The fourth scene is a storm at sea. The 
/tempest is worked up by orchestra and chorus 
| with tremendous effect. The ship of Odysseus is 
| wrecked, and his companions perish ; but Leu- 
| kothea, the sea-nymph, appears to Odysseus, and 
‘under her protection he plunges into the water, 
| She and her sister-nymphs sing, “ We’ll bear 
thee and guide thee sate.” The wood crested 
‘harbor appears; and the number ends with a 
| lovely chorus of rest and sleep. 
| The fifth scene is Penelope’s mourning, a pa- 

thetic song of sorrow for the unknown fate of her 
husband and of her son Telemachus, who has 
| gone in quest of his father. 
| In the sixth scene we return to Odysseus, es- 
| eaped from his shipwreck, naked and alone, upon 
the land of the Pheacians, The king's danghter, 
Nausikaa, and her maidens are playing ball and 
singing a charming song and chorus as they play. 
Odysseus presents himself as modestly as circum- 
stances permit, and invokes the pity of Nausikaa, 
| A beautiful duet follows, “ Strangers and _beg- 
| gars come ever from Jove ; relief should be speedy 
and cheerful.” Ile is clothed, fed, and ‘carried 
to the palace. 
The seventh scene is the banquet of the Pha- 
acians, at which the stranger is received with a 
| chorus of welcome. The bards — tenors and 
| basses in unison— sing of the fortunes of the 
| Greek heroes, and allude to the unknown fate of 
| Odysseus. The stranger weeps, and the king 
/asks the reason of his sorrow. Odysseus an- 
|nounces himself, and prays a friendly escort to 
|his home. The quartet and chorus which follow 
| — “ Nowhere abides such delight as in the home- 
stead” — are built upon one of the loveliest 
| melodies in the cantata. A chorus of the people, 
| speeding the parting guest, ends the number. 
Meantime the young nobles of Ithaca and the 
| neighboring islands have been swarming in the 
| palace of Odysseus, and devouring his substance, 
‘each importunate for the hand of the supposed 
| widow. Penelope puts them off until she has 
finished a certain web she is weaving, and care- 
fully unravels each night what she has wrought by 
day. The eighth scene presents her at her loom, 
praying, as slie weaves, tor her husband’s return. 

The ninth scene is the homeward voyage. 
The helmsman, a bass voice, sings a song, as the 
boatmen row, and Odysseus slumbers. Still 
sleeping, he is placed upon the shore of his own 
country, and the song of the boatmen is heard 
dying away in the distance. Odysseus wakes, 
and the goddess Pallas appears, and vouchsafes 
her aid in recovering his kingdom and wife frem 
the besieging suitors. Short work is made of the 
suitors.’ ‘The tenth scene contains the meeting 
of Odysseus and Penelope, and the cantata ends 
brilliantly with the rejoicing of the people. 


| 
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TALKS ON ART.— SECOND SERIES.! 


INSTRUCTIONS OF MR. 
HUNT TO HIS PUPILS. 


XVIIL. 


Get the general form, lightly ; next the shad- 
ows, loosely, — not too much indicated. Having 
blocked it out, begin to define forms, giving those 
lines which are most characteristic. Don’t keep 
up this white-washing process of pat, patting ! 
or your work will grow softy, softy. 


FROM WILLIAM M. 


“T’m afraid of losing my drawing! ” 

Lose it, lose it? Why, you seem to think that 
your drawing is good, you are so anxious to keep 
it. Throw it away! Drawing is not one of the 
“Jost arts.” If you do lose it, you can find it. 

You are all too intelligent to draw. You seem 
to say, “ This model has black hair. Black, black, 
black!” and you get it nothing but black. Why, 
the light on a stove-pipe is whiter than the shadow 
on awhite shirt. You all know too much to draw. 
Everything that you know you put down in black 
lines. You know that she has a line between her 
lips, and you make a note of it with charcoal ; 
and as charcoal is black, all your notes are black. 


Is that all the charcoal you have? You seem 
to be trying to “‘ make it go round,” — like board- 
ing-school butter. 

You must set yourselves ahead by studying 
fine things. If you don’t you never will do them. 
I’ve told you over and over again whose works 
to draw, — Michael Angelo, Raphael, Albert Dii- 
rer, Hans Holbein, Mantegna. Get hold of some- 
thing of theirs; hang it up in your room; trace 
it, copy it, draw it from memory over and over, 
until you own it, as you own “ Casabianca,” and 
“Mary had a little lamb.” You can’t draw an 
eye well until you know how some great master 
has drawn it. That’s why, in Europe, they 
would make you draw three years from the antique 
before they would allow you to touch a brush. 

But I want you to get more fun out of your 
work, so I let you go ahead by first studying 
“masses.” Now, as you are strong on masses, 
don’t keep eternally working on what is your 
strong point. Find out where your work is weak, 
and strengthen that. If you were going to raise 
a plain, would you cover it with little piles of 
earth, or would you put it all in one pile, and 
by and by let it topple over ? 

“ But what if we are in the bottomless pit and 
can’t see our way out of it?” 

You ’ll have so large a number of people with 
you that you won’t be lonely, and can have a jolly 
good time. Besides, being at the bottom, you 
can get no farther down, and will soon begin to 
goup. And it’s going on and up that’s the fun 
of studying, not the arriving at a place. Arriving 
is the end. 
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Notice. — Our Journat for 1880, Vol. 
XL., will be mailed as usual to all the pres- 
ent subscribers, unless we receive an order 
to discontinue it. A prompt remittance will 
oblige the publishers. 





Susscripers living in musical circles, or 
members of musical societies, are requested to 
raise clubs among their friends, to whom the 
JOURNAL will be furnished at reduced rates, 
namely : for five copies, $10; for ten copies, 
$20, and an extra copy to the sender. 

If every friend who values the paper and 


1 Copyright 1876, by Helen M. Knowlton. 


amount, the variety, and excellence of its 
contents. Has it not earned the right to live 
and te improve ? 





MUSIC IN BOSTON. 


Harvarp Musicat Association. — The 
fifteenth series of Symphony Concerts opened on 
Thursday afternoon, December 11, with a much 
larger audience, and with better promise alto- 
gether, than for several years past. The orches- 
tra, enumerated on the programme as forty-seven 
instruments, was still further increased by the 
addition of two more second violins, so that it 
really counted forty-nine. The continued and 
thorough drill which its nucleus (the Philhar- 
monic Orchestra) has for several months received 
from Bernhard Listemann, told in the well-formed 
habits and improved morale of all the work of 
this much larger combination, — the strings num- 
bering twice as many as those of the Philhar- 
monic, —and Mr. Listemann himself was at the 
head of the violins, inspiring their performance 
with new life and certainty. We give once more 
the programme, which proved on the whole ex- 
tremely interesting and impressive : — 


Overture to ‘* Rosamunde ”’ err eae Schubert. 
Trio’Concerto, in C, for Piano-forte, Violin, and 
Violoncello. Op.56 . . . . «. « «© Beethoven. 
Allegro. — Largo. — Rondo alla Pollaca. 


~ & W. Sumner, Edward Heimendahl, and 
Frederick Giese. 
Marche Nocturne, from “ L’Enfance du Christ” . 
Overture to “ Rip Van Winkle” (first time) 
George W. Chadwick. 
Fifth Symphony, in C minor, Op. 67 - Beethoven. 


Berlioz. 


The performance of the Schubert Overture, so 
large and noble in its more serious portions, and 
so delightful and full of charm and sunshine in 
the lighter part, revealed at once the quality and 
temper of the orchestra. It was given to the 
general satisfaction, even of the most critical. 
We are not without sympathy with some who 
have complained of the Trio Concerto of Beet- 
hoven as being too long and prolix in its first 
and third movements; and we felt moreover that 
the great Music Hall was hardly the place for 
the best effect of the three concerted instruments 
dealing in so much bravura and rapid ornamental 
passage-work. Yet it is a composition full of fine 
thoughts, well rewarding study. The opening, 
by the orchestra, is of that pregnant sort, giving 
assurance of something growing, something com- 
ing, which is so characteristic of Beethoven. Its 
theme is most suggestive; and it is worked out 
with masterly skill, and imaginatively, only at 
tiresome length, with what seems, if in fact it 
be not, too much literal reiteration. The Largo, 
on the other hand, too short, is wonderfully beau- 
tiful, deep, serene, religious in its feeling. And 
the Finale might be called the masterpiece of all 
Polaccas, so full it is of piquant life and grace 
and unflagging enthusiasm, but for its excessive 
length again. The three principals were quite 
at home in their work, and gave on the whole an 
excellent interpretation. ‘The thin tone of Mr. 
Heimendahl’s violin was somewhat disappointing 
in so large a place, nor was his intonation al- 
ways faultless, but his execution was sure, and 
clear and brilliant. Mr. Giese’s ’cello tone is 
something marvelous in its beauty, sweetness (at 
least in the upper range) and fullness; ‘although 
in the energy of his attack in the lower notes it 
is sometimes rough. His phrasing is masterly, 
most satisfactory ; and there is a graceful ease 
and con amore in his playing which is quite de 
lightful. Mr. Sumner achieved the difficult piano 








part with his accustomed even, fluent style. 
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appreciates its aims would only send us in the | ‘The extremely interesting and poetic work of 
name of one new subscriber, it would not | Berlioz from which the Marche Nocturne was 
only place the JourNAL at once on a firm | taken was described at length in our last num- 
footing, but would enable us to add to the | ber This little night patrol of Herod’s soldiers 


in the streets of Jerusalem, on the eve of the 
slaughter of the innocents, has a singularly im- 
aginative and Oriental tone and color. Its 
rhythm, however, is anything but martial. The 
movement is rather of people huddled together 


|in leisurely disorder, and its whole style so pasto- 


ral and peaceful, that we could more easily imag- 
ine it to mean a Caravan, or say the Holy Fam- 
ily on its journey into Egypt. The march begins 
in the distance, where you hear nothing but the 
measured, muffled beat of the bass.- As soon as 
the movement grows distinct, the violins set in 
with a melody which is more cantabile and senti- 
mental than march-like. It is only when it gets 
nearer that you hear a quickstep motive, a little 
upward phrase of horns, which reminds one very 
much of Schubert’s marches. But, as in the ex- 
tracts we have lately heard from “The Flight 
into Egypt,” there is a beautiful, romantic min- 
gling of soft reed tones now and then, which has 
a delicate and characteristic charm. The piece 
was nicely played. 

Mr. Chadwick’s Overture more than justified 
the interest with which it was anticipated. It is 
a fresh, genial, thoroughly well- wrought, consist- 
ent, charming work. As in most Overtures with 
titles, and no opera to follow, it may be hard to 
trace the story ef Rip Van Winkle through it. 
The introduction, with its violoncello phrase, may 
mean, to be sure, the waking of the sleeper ; 
there are weird, strange hints perhaps of the 
scene on thé mountain; a sinking to sleep, and 
a half revival of consciousness again with the 
same ’cello phrase, and then a bright and excit- 
ing finale which may be the scene in the village 
square with all the life and bustle of the triumph- 
ant revolution. But all this is of slight ac- 
count compared with the musical themes and 
progress and symmetrical unfolding of the work. 
The slow introduction impressed us as the finest 
part; it opens rich and broad, and when the 
horns come in it is positively stirring. The two 
principal themes, worked up singly and together 
throughout the long Allegro, are happily chosen 
and effective. The instrumentation is rich and 
varied, full of pleasing contrasts, never glaring, 
but all artistically blended ; indeed, the young 
man seems entirely at home in the orchestra. 
We perceived none of those traits of Wagnerism 
which some have felt themselves called upon to 
find in his scoring ; the brass, to be sure, is freely 
used, but only richly, not overpoweringly. Each 
instrument is sympathetically treated in accord- 
ance with its genius. The whole piece is cer- 
tainly effective, and more than merely pleasing. 
If it have no very marked, decided originality, it 
betrays no slavish imitation ; it is uncommonly” 
free from Mendelssohnian echoes ; perhaps it sug- 
gests Rietz now and then ; but for the most part 
it only shows that his productive spirit has been 
cradled in the home and atmosphere of all good 
music, in the Leipzig of the past and of to-day. 
The Overture was received with the heartiest 
applause and every sign of satisfaction, which 
must have been gratifying to the friends of the 
young man from his native city, Lawrence, of 
this State. It will doubtless be repeated in a 
future concert of the series. We desire to cor- 
rect an impression very naturally conveyed by 
the words in which the success of Mr. Chad- 
wick’s Overture at the annual examination in 
Leipzig was referred to on the programme ; the 
expression “ won the palm ” was figurative, mean- 
ing that it won the chief praise of the critics, 
and not that it took the prize, for no prizes are 
awarded upon these occasions. 

The concert ended grandly with the glorious 
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Fifth Symphony. Is it too much to say that it | and numerous audience that graced these con- 

The majority, we fancy, 
most familiar of all Symphonies, a household | were disappointed at not finding that arrange- 
word with us for forty years, still holds an audi-| ment of the hall which added so much to the | 
ence spell-bound as almost no other work, — at | social, genial aspect, and to the hearty enjoyment | 
least when it is so well interpreted, so powerfully | of the concerts last year, when the artists were | 
brought out. The veteran Conductor, Carl Zer-| placed on a platform in the middle of the square 
rahn, may well feel proud of that day’s work. | room, surrounded by the listeners. 
And, full of solid matter as the programme was, | to the ordinary plan of having the audience all} method. 
the whole was over at ten minutes short of two/| face the music in stiff rows may have some acous- 
tical advantages, but the sympathetic listening 
mood was chilled proportionally ; it is a good 
| thing to have the hearer meet the musical inten- 
| tion half way; many a shade of discord, many a 


This 


never had a better rendering in Boston ? 


hours, and no one was weary. 


MapaMeE Luisa Cappranr gave the first of 
her series of four concerts on December 3, in 
Mechanics’ Hall. The occasion was interesting 


bringing before the public the indisputably fine 
results of Mme. Cappiani’s teaching, in the shape 
of several of her advanced pupils. Mme. Cap- 
piani herself is a master of Italian dramatic sing- 
ing; she both possesses the true traditions, and 
has the power of embodying the traditions, of the 
music of Donizetti, Rossini, Verdi, and Meyer- 
beer. Whatever one may think of this sort of 
mnsic, considered from a purely musical point of 
view, there is no doubt that it demands a per- | 
fection of vocal method and technique which can | 
have only a salutary influence when applied to 
every school of vocal composition. In the mat- 
ter of style there may be serious distinctions to be 
drawn, but in the matter of vocal training the 
Italian school is unapproached. One cannot but | 
feel that Donizetti, Verdi, and Meyerbeer have 
not that commanding position on our concert 
stage which they once held. Yet they have not 
been banished from it, and there seems to be no 
probability of their being so for some time to 
come. It is a matter of great importance that 
the style of singing which the works of these com- 
posers demand should be perpetuated. It has in 
it the elements of all fine singing, and the modi- 
fications to be made in it when applying it to 
music of other schools are slight and secondary. 
The singer who cannot sing Di pescator ignobile, 
or Modi, ah, m’odi, thoroughly well, can have little 
hope of doing much that is artistically satisfying 
with In des Leben’s Friihlingstagen, or the grand 
aria in the “ Freischiitz.” The perfection of vocal | 
method and style that is required by “ Spirto 
gentil”’ will enable a singer to to surpass his less | 
accomplished rival in singing a Franz or Schu- 
bert song. The impression made by Mme. Cap- 
piani’s pupils was a singularly fine one; a certain 
amateurish nervousness in face of an audience 
was, of course, unavoidable; but the tone was 
well and securely formed, the phrasing broad 
aud vital, without ungraceful sliding from one 
note to another. In a word, the pupils showed 
that they comprehended the gist of their instruc- 
tion, and were in a fair way to make the noble 
style of singing a second nature. Mme. Cap- 
piani’s own selections, embracing some of the 
larger forms of dramatic song and some charming | 
things by Robert Franz, were unreservedly en- | 








joyed. 

Variety was given the concert by some ex-| 
cellent piano-forte playing by Mr. Hanchett and | 
Mme. Constance Howard, the latter a pupil of | 
Mr. Sherwood. This lady made a decidedly | 
brilliant impression. She has a finely developed 
technique, and plays with both fire and discretion. | 
Her performance of one of Liszt’s Hungarian | 


Rhapsodies was especially creditable. We hope 








certs from the first. 


appearance, after an absence of seven years 
abroad, of the singer Miss Sara Barton, who has 
many friends about here. In a grand Aria from 
Meyerbeer’s Prophet: “ L’ingrato m’abbandona,” 
she revealed a voice of very large calibre and 
power, musical in the higher tones, descending to 


| great contralto depths, where the tones, though 


The return | strong, are somewhat hollow, and a well-taught 


She also showed dramatic force and 
| fire. Her most obvious defect in singing was 
too much of the staccato, setting the notes apart; 
which in her later pieces, slower melodies, the 
| “ Lost Chord,” by Sullivan, and “ Home, Sweet 
| Home,” for a recall, seemed like planting each 





little deviation from absolute precision of outline, | note like a separate mile-stone in a painful pi- 


provision in our nature. 


The programme consisted of just two works, 
both in the Sonata form of several movements, 
namely, a Quartet by Haydn, and a Quintet by 
The interpreters were the newly 


Beethoven. 
organized Mendelssohn Quintette Club, consist- 


: é "8 | is virtually (subjectively) canceled by that wise | grimage ; both were sung extremely slow, — per- 
in many ways, notably so from the fact of its | : : 


| haps the fault, in part, of the organ accompani- 
| ment. 

| The concert opened with the first movement 
(new) of a Symphony for organ and orchesira, 
| by Guilmant, —a clear, decided, almost marech- 
| like movement, in which the organ (played by 





ing of Edouard Heimendahl, first violin, Gustav| Mr. C. H. Morse) kept remarkably well up with 


Dannreuther, second violin, Thomas Ryan, first | the orchestra. 
| viola, Carl Meisel (an old friend whom it is pleas- 
;ant to see back here again), second viola, and 


Frederick Giese, violoncello. The Club, all 
youthful looking men, with the exception of its 


one surviving founder, Mr. Ryan, was never so 
The new violinist, Mr. Hei- 
; 

|mendahl, as we have said above, has rather a} 


finely constituted. 


slender tone, but his execution is intelligent and 
nice, and he proves himself an excellent quartet 
leader. The ’cellist is a decided gain, with his 
beautiful, rich tone, sometimes sounding like a 
wind instrument, his faultless phrasing, his great 
power, and free-and-easy, yet firm, sure style. 
The rendering of the Haydn Quartet —a light 
and graceful, in the Scherzo and Presto finale 
even playful one (it is in E-flat, sometimes 
marked Op. 33, No. 2), — was highly satisfactory, 
indeed delightful, putting the hearer in the best 
state of appetite for the richer, deeper, more im- 
passioned Quintet of Beethoven, the old favor- 
ite in C, Op. 29 (Comp. 1801), which was also 
given last year. This was very impressively ren- 
dered, and the exceptionally short, though rich 


feast was over in an hour and a quarter, sending | 


us all home with an appetite for more ; would it 
not be safe to make a little more out of such 


choice opportunities, — to the extent at least of 


one shorter piece ? 


PHILHARMONIC ORCHESTRA. — While the 
larger and purely classical Symphony Cuncerts 
have begun, the smaller nucleus orchestra of Mr. 
Listemann, with its more mixed and “ popular ” 
programmes, and its plentiful encores, has com- 
pleted the course laid out for itself for the pres- 
ent. The fourth concert (Dec. 5) offered extra 
bait for audience in the announcement of the 
veteran Norwegian violinist, Ole Bull, who charms 
the crowd as ever. He has the same richness 
and sweetness of tone; the same perfection in 


| certain technical arts of violin playing, such as | 


his remarkable staccato runs, his pure high flageo- 
let tones, his rare faculty of playing short canta- 
bile strains in four-part harmony, etc. Also the 


same dreamy, wild, old bard-like rhapsodizing | 


style of seeming improvisation in rather vague 


and forml ss compositions of his own, as illus- 


trated this time in a piece called “ Visions,” 
Besides this he played a Fantasie Hongroise, by 
Ridley-Kohne, with a great deal of spasmodic, 


to have fuller opportunity at some future time to! sudden accent, and a great deal of fond pursuing 


duly appreciate her talent. 





First Euterpe Concert. — The second sea- | 


fathomed depths of silence. 
after encore, answered with fantastic variations 


There was encore! 


The composition is so interesting 
| that one would like to hear the whole of it. An 
Andante Soave (* Gretchen”), from Liszt’s Faust 
Sinfonie, was suave indeed, cloyingly so, and too 
| much in the sickly sentimental vein of Wagner ; 
| what is worse, you felt no progress in it; it 
seemed spell-bound to one spot as in a night- 
mare; it reminded us of a bear fastened to a 
stake, restlessly traveling round and round in his 
j own tracks. Doubtless ingeniously instrumented, 
|} and finely played. The * Rouet d’Omphale,” of 
Saint-Saéns, was again performed with exquisite 
precision, delicacy, and fine spirit. Mozart’s 
” Musical Joke” (Musikalischer Spass), for 
strings and horns, is a take-off of the innocent 
and painfully serious efforts of a party of rustic 
amateurs (J/usihanten) to execute a piece of sev- 
eral movements in very common-place and literal 
| classic form. It is entirely empty of ideal con- 
pare and a little tedious for our day. But it 
| has some amusing hits, such as silly cadenzas 
| lengthened out with pride, plenty of barren jifths, 
| hopeless dilemmas with the horns, aud in the 
| finale a brave attempt at fugue, where Dux gets 
| quickly through and waits for Comes. Weber's 
| “Invitation to the Waltz,” the Berlioz adapta- 
| tion, closed the concert and was the best number 
| of the programme. 

The last concert (Saturday afternoon, Dec. 13) 
| was as follows : — 
| Overture ‘* Midsummer Night’s Dream ”” 
| Allegretto Scherzando from Symphonie in F, 
fi OB is “iss ae) ei? lew Seater fen Soke 
| La Captive . 
| 








Mendelssuhn. 


. Beethoven. 

or AS SG a, le ie ote - Berlivz. 
Miss Ita Welsh. 

| First and Second Movements from 1st Concerto, 

H Max Bruch. 

(With Orchestral accompaniment. ) 

| Timothée d’ Adamowski. 


| «« Leonore,’? Symphonie. . . . « + + Raf. 
(Two movements. ) ; 
| Hungarian Rhapsodie, No.2. . . . . + . Lisa. 
| Song “ Maid of Athens” 4 . . . « « Gounod. 
Miss Ita Welsh. 
Waltz, “Life letuscherish” . . . . . J. Strauss. 
J. Brahms. 


| 
| . na 
; a, Hungarian Dance, No.2... .- 


6. Chopin Nocturne . . .*. 
Timothée d’ Adamowski. 


“Carnival in Paris,’ Episode. . . . . 


"A Wilkelmj. 
Svendsen. 


| The fairy Overture and the Beethoven Alle- 
'gretto were delightfully presented. But to our 

feeling, and no doubt that of many more, the 
| Raff “ Leonore ” movements, the Svendsen “ Car- 
| nival,” both very skillful and ingenious, and even 


the Hungarian Rhapsody (for orchestra), —4 


|of a receding tone (after his old way) into un-| kind of thing which has now grown very hack- 


neyed and too apt to haunt the idle mind, — were 
| far less edifying than that buoyant and refreshing 


son of these successful Chamber Concerts opened | upon popular melodies, after the well-known man-| Strauss waltz, which is all that it pretends to be; 


auspiciously on Wednesday evening, Dec. 10, at | 
Mechanic’s Hall, with essentially the same select | 





ner of the man. 
There was also another attraction in the first 


| . . ~ 
| and absence of pretension is a rare charm nowa- 
days. 
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We own to being captivated by that very orig- 
inal, beautiful, and touching song of Berlioz, 
the “Captive,” and by Miss Welsh’s sympa- 
thetic and expressive rendering of its several 
stanzas, each of which had its own poetic, 
delicate orchestral accompaniment. Gounod’s 
“ Maid of Athens,” though a good song and well 
sung, sounded commonplace after it. ‘The two 
movements from Max Bruch’s Violin Concerto, 
in G minor, were extremely interesting, full of 
sterling musical matter, wrought out in a masterly 
manner; and the young Polish violinist was at 
his best in their interpretation, playing with vigor 
and precision, with breadth of style, and with re- 
finement and true feeling. His is the sensitive 
and moody temperament which is not always at 
its best, as many with less music and less genius 
in them are. His smaller pieces, too, were very 
finely played ; but best of all was the “ Legende ” 
by Wieniawski, which he played con amore for 
an encore, with Mr. Capen, with whom he has 
a perfect understanding, fur accompanist at the 
piano-forte. His other encore piece, 
Witches’ Dance,” by Bazzini, is less suited to 
Adamowski; he plays it too fast for any clear, 
bold outline, nor is the piece worth the pains. 

The concert was well attended, and the whole 
series has created confidence in Mr. Listemann’s 
and the musicians’ effort to establish a well-drilled 
nucleus orchestra, which shall be permanent, con- 
venient for use here at the centre, and in other 
places within easy reach. The next important 
service of the Philharmonic will be in the Univer- 
sity concerts at Cambridge; what it will then 
undertake is not yet made known. We would 
seriously suggest, however, in all kindness, the 
correction of two obvious faults in the concerts it 
has already given: (1) their excessive length, 
through the indulgence of encores: (2) the over- 
loading of the programmes with so much of the 
modern effect music, which, in spite of its briil- 
iancy and ingenuity, very soon grows heavy, in 
fact, indigestible. 


————— 


MUSICAL CORRESPONDENCE. 


New York, Dec. 1. — On Tuesday evening of last week 
we had an operatic concert at Steinway Hall. Many of 
Mapleson’s troupe took part in the programme, and Mr. 
Rummell played two or three solos in his forcible way. One 
of his selections was Chopin's well-known and frequently- 
played Polonaise in A-flat, Op. 53. This noble work re- 
quires great breadth of conception, vigor of execution, and 
delicacy of shading. Mr. R. grievously over-did the mat- 
ter, and in his effurts to be massive succeeded, mainly, in 
being heavy and turgid; and yet, singularly enough, he ren 
dered a lovely Nocturne (by the same author) in a really 
charming way. Mr. Van Gelder caused a genuine sensa- 
tion by his admirable performance of Wieniawski’s « Le- 
gende,”’ and received a well-merited recall, to which he re- 
sponded with Schubert’s ‘ Serenade."’ This was played 
without any accompaniment The other participants in the 
programme were Mlle. Valleria, Mme. Ambre, Sig. Runcio, 
Sig. Del Puente, and Herr Behrens. 

{ have omitted to mention that on Saturday, Nov. 22, 
“one more unfortunate” came to grief; a young lady, 
whose uname I charitably withhold, made her debut as a 
pianiste. She was assisted by several excellent artists whose 
efforts were deservedly applauded. ‘The accompanist was 
by all odds the worst who has ever had the hardihood to in- 
flict himself upon artists or audience. 

On Wednesday evening Mr. Wm. Mueller gave a Cham- 
ber music Soirée, assisted by the N. Y. Quintet Club and 
by Mr. Franz Rummell; this was the programme: — 
Quartet, Op.18, No.4. 
Sonata, D, Op. 18 (P. F. & ’Cello 

Messrs. Moller and Rummell. 
Quintet, F minor, Op.34 . . oar 
Mr. Rummell and Quintet Club. 


The lovely Beethoven Quartet was admirably rendered, 


. Beethoven. 
. Rubinstein. 


F - Brahms. 


“ The | 


| On Saturday evening, Nov. 29, the Oratorio Society 
| gave us Llijah, and did it most admirably, too. Mr. Whit- 
| ney and Miss Drasdil won new laurels for themselves, and 
| the chorus work was carefully and artistically done. 
ARGUS. 
| Dec. 8.—The Philharmonic Club, of New York, gave 
| the second Soirée of its series on Tuesday evening, Dec. 2, in 
| Chickering Hall. The programme was an excellent one as 
you will observe: — , 
Quartet, Op. 41 . ee wee 
| Sonate, Piano and Violin, Op. 78 
Messrs. Arnold and Rum 


- Schumann. 


- Ruff 
Briickler. 


mell. 
Four Songs . ei es Swe a Se ce 
Mr. F. Remmertz. 
Piano Quintet, Op. 30 . Goldmark. 
An attentive and appreciative audience, of perhaps six 


| of the above selections. ‘The Schumann Quartet is always 
| lovely, and was played upon this occasion witlt great care 
and faithfulness; the Scherzo was notably well done, and re- 





The brilliant Sonata by Raff was capitally played by Messrs. 
Arnold and Rummell; the latter gentleman, indeed, excelled 
himself, for he neither indulged in his usual pounding, nor 
| did he utterly ignore the facts that the pedal —if used 
| at all— must be handled (if tiat expression be allowable) 
| with the utmost care and delicacy. It is by no means cer- 
tain that the really artistic element, which is perhaps latent 
in Mr. R.’s organization, may not yet assert itself in a 
worthy and gratifying manner; at all events his efforts on 
Tuesday evening were highly creditable to his taste, judg- 
ment, and self-control. 

The Goldmark Quintet is an ungrateful affair, and is a 
striking illustration of the way in which musicianly treat- 
ment can be expended upon themes and motives that are 
undeniably commonplace and in some instances even trivial. 
It is wearisome by reason of its excessive length. It was 
well played by Mr. Rummell and the club. 

This same club is doing a capital work here and deserves 
hearty encouragement; since the days of the Mason and 
Thomas concerts we have had only sporadic cases of cham- 
ber music, until of late years Messrs. Arnold and Werner 
started the present organization. Mr. W.— who is the 
business man of the concern — has great energy, excellent 
administrative capacity, and an ardent desire to advance the 
interests of good music among us; long may he wave! 
The third Soirée will occur on Tuesday, Jan. 6, 1880. 

ARGUS. 





BaAutrmorE, Dec. 15. — The following is the programme 
of the Seventh Student's Concert given on Saturday last at 
the Peabody Conservatory, and to my mind the most inter- 
esting of those instructive concerts thus far: — 
J. Haydn. 1732-1809. 

String-Quartet, B-flat major. Work 76. 
fourth from the last of his string-quartets. 

Messrs. Allen, Fincke, Schaefer, and Jungnickel. 
J.S. Bach 1685-1750. 

(a) Air from the Whitsuntide cantata. 

gan, and violoncello obligato 
Miss Lizzie Kriiger, ex-student of the Conservatory. 

(b) Toecata, E minor. For piano. 

Miss Agnes Hoen, student of the Conservatory, fifth year. 
Arthur Sullivan. 1842- 

Songs for soprano and piano. 

‘6 J.et me dream again.” 

*¢ The lost chord.”’ 

Miss Lizzie Kriiger. 
Emil Hartmann. 1836- 

Serenade. A major. 
and violoncello. 

‘+ Tdyl.”” 

“ Romance.” 

“ Rondo — finale.’’ 
Miss Sarah Schoenberg, student of the Conservatory, sixth 
year, Messrs. Fincke and Jungnickel. 

The symphony concerts, for want of sufficient subscrip- 
tions, will probably be pushed off into the middle of Jan- 
| uary, unless the Peabody Institution does the proper thing 
by advancing the requisite nervus rerum very soon. 

On the 8th prox. Sullivan is to be welcomed here ina 
grand concert by a large orchestra and chorus, rehearsals for 
| which are already in progress. 

Judas Maccabeus was produced here last week by the 
| Hebrew Young Men's Society under the direction of Rabbi 
C.F 


No. 1. The 


For soprano, or- 


Work 24. Trio for piano, violin, 








| Dr, Keyser. 





Cuicaco, Dec. 10. — Our new music hall has been opened 
| to the public. The Apollo Club gave the first performance, 
| presenting Hofmann’s Cinderella, with Miss Litta, Miss Mc- 
| Carthy, and Mr. Oscar Steins as soloists. They had an 


| hundred persons, listened to a careful and artistic rendering | 


flected great credit upon Mr. Arnold and his able coadjutors. | 





and needs no commendation from my pen or any other. | orchestra of about forty men, and the chorus numbered one 
The Sonata, also, is a very noble composition, bat only Mr. | hundred and fifty singers, Before speaking of the perform- 
Muller's exceptionally broad and full tone saved him from | ance, a word or two in regard to the new hall may not be 
being hopelessly engulfed by the pianist’s fortissimos ; these | out of place. ‘Central Music Hall,” as its name implies, 
latter were simply appalling. The Brahms Quintet fur | is located in the centre of the business portion of our city, 
nished a curious illustration of musical posibilities, and may | and is thus accessible to the people from the north, south, 
well be likened to a geometrical problem set to notes; at | and west parts of the town, for all the great lines of horse- 
least it made that impression upon me. There seemed to | cars have their termini at this point. The architectural pro- 
be an arid waste of intricately involved harmonic progres- portions of the building are such as to give it a rather im- 
sious upon which the sun (of melody) but rarely shone. posing and handsome appearance. The musical interest, 


| however, centres in the hall itself. The auditorium measures 
| 124 feet in length by 86 in width, while it is high enough to 
be in good proportion. Two galleries run round the build- 
| ing in horse-shoe shape; the lower one being what is termed 
| the dress-cirele. In the ceiling is a beautiful skylight, eover- 
ing an area of 1,000 square feet, which is filled with a pretty 
combination of stained glass, imparting a brilliant appear- 
ance to the roof. The floors rise gradually as they recede 
| from the stage, thus affording, from every line of seats, a full 
| view of the platform. The seats are theatre chairs, only 
more roomy than those in general use; and, although there 
| are places for 2,000 persons, every seat is a good one. In 
| the parquet-circle there are ten stall-boxes, and eight in the 
| dress-circle above; while on either side of the upper gallery 
| there are three pavilion boxes, handsomely decorated in 
| silver and blue. The frescoing is varied in form and color, 
embracing numberless tints, from the soft grey to bright 
reds, with enough silver and gold to afford contrast. In- 
deed, the whole appearance of the hall is brilliant, and had 
it a theatre stage, it might be rightly termed an opera 
house. On either side of the stage are two vacant places, 
covered for the present with drapery, which in the near 
future are to be filled with the organ; this in outward ap- 
| pearance will be divided into two parts. The foyer is richly 
| ornamented, and covered with a handsome carpet, and con- 
| tains some large mirrors; it can be cut off from the audi- 
|torium by curtains, which may be drawn at pleasure. 
| There are pretty dressing apartments for the ladies, and even 
|a smoking-room for gentlemen, while every attention has 
| been given to provide reception rooms for the artists and 
| orchestra at the stage end of the hall. Chicago is greatly 
indebted to Mr. George B. Carpenter and the wealthy gen- 
| tlemen who aided him in his enterprise for thus giving us a 
| home for our many musical performances. While we may 
| not boast of a hall as grand and imposing as the Music Hall 
of Boston, we have at least one that is elegant, roomy, and 
| comfortable. 
| The Cinderella of Hofmann, although not as broad a 
| work as his Fwir Melusina, is a composition that contains 
some very beautiful music, and indicates that a talented 
musician has written it. Verhaps at times there is a sug- 
gestion of Wagner in the instrumentation, and one or two 
numbers contain a hint or two of a musical thought not 
altogether his own; yet there is uniform excellence in the 
construction of -the work that speaks of talent, if not of 
genius, The first scene introduces us to the fairies in the 
grove, and contains some pretty choruses, and a little solo 
work for the Fairy Queen — (contralto voice). Scene II. 
‘In the King’s Land,” introduces, besides the chorus, a 
long solo for the king (baritone). Scene III. opens with a 
solo for Cinderella (soprano), and contains some pretty 
music. Scene IV. introduces the bail-room music, and the 
meeting of Cinderella and the king. There is a very charm- 
| ing valse movement and chorus in this portion of the work, 
and there is a brightness and beauty about it that seems to 
paint the picture of the fairy-like grace and mystic loveli- 
ness of the scene in tone-colors most attractive. Scene V. 
pictures the king in the Forest endeavoring to find Cin- 
derella. One chorus — ‘+ Will o’ the Wisps’’— has a 
very interesting movement, and is very pleasing. The clos- 
ing chorus —a march movement —is a very beautiful cli- 
max, and brings the little story to a charming termina- 
tion. 

The Apollo Club, under the direction of Mr, Tomlins, 
has made great progress since last season. Their singing 
had a finish and an excellence more marked than ever be- 
fore. In this club every member is made to understand 
what promptness means, and there is an intelligence in their 
work that shows that each individual singer understands his 
part. ‘Thus we find a unity in their chorus work that ad- 
mits of expression and purpose. Miss Litta did as well as 
could be expected, considering that her voice is more adapted 
for brilliant music of the operatic style. Her singing was 
sweet and sympathetic, and, if not fully satisfactory, at least 
not displeasing. Mr. Steins, who came from St. Louis to 
sing the part of the king, has not a correct method, or 
| school of singing; while he gave the music with some at- 
tempt at some expression and idea, yet he was not satisfying 
in the role. To Miss McCarthy one must accord full praise. 
On the day of the concert the lady who came from Boston 
to sing the music of the Queen was announced as unable to 
appear, and although Miss McCarthy had never seen the 
score until that morning, she prepared the long and difficult 
part for the evening performance. Of course she did not do 
| herself justice, but she sang the music with but few short- 
comings, and she deserves high praise for aiding the club in 

ita emergency. 
Saturday evening the Beethoven Society gave one of its 
| monthly reunions, presenting to its many patrons the fol- 
| lowing attractive programme: — 











Suite for Violin, (2) Preludium, ()) Menuett . . Ries, 
| Mr. Carl Becker. 
Trio for Voices, “The Holy Night,” . . . . Lassen. 
Mrs. Stacy, Miss Moran, and Mrs. Hall. 
| Solo for Violoncello, (2) Ave Maria waea Schubert. 
(b) Nocturne . . . w Chopin. 
Mr. Eichheim. 
| Piano, (a) Slumbersong, (6) Etude . Wolfsohn. 
Carl Wolfsohn. 
Songs, (a) “ Schweigsamkeit.’’ (6) “* Du meiner 
Seele schinster Traum,” . . . - « . Lassen. 
Mr. James Gill. 
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Aria, from “ La Cenerentola ”’ one Rossini. 
Miss Julia Moran. 
Quintet, for Piano and String Instruments - Schumann, 
Messrs. Wolfsohn, Rosenbecker, Becker, Allen, and 
Eichheim. 


The most important number was the Quintet of Schu- 


mann, which was finely performed. Mr. Schoenfeld, a young | 


pianist who has just returned from Europe, was announced 
to play, but as he was prevented by illness from appearing, 
Mr. Wolfsohn gave two of his own compositions instead. 
The Etude is a bright and pleasing composition. Next 
Tuesday the Beethoven Society will give Max Bruch’s set- 


ting of “The Lay of the Bell,” with solos, full orchestra, | 


and chorus. At the present time we are having some con- 
certs by the Mme. Carlotta Patti combination. The pro- 
grammes have been of the popular order, embracing all the 
time-worn selections that Mme. Patti gave us years ago. 


Mr. Toedt, the tenor, was good enough to sing some Ger- | 


man songs, which, amid all the commonplace selections of 
the other singers, were most refreshing. The time will 
shortly come when this “ popular ” order of programme will 
have to go out of existence; for one can see that even the 
artist of some name and skill has almost lost the power to 
hold the attention of an audience with them. Let us have 


real music, that proclaims its right to live by its noble sen- | 


timent and refined beauty: C. H. B. 


Mitwavkes, Dec. 12. — The Arion Club gave the first 
performance in America of Hofmann’s Cinderella, Dec. 4. 


| Symphony, — its first public performance. For the eighth | thing; the responsibility rests with those who, knowing thig 
jand last is reserved the great Schubert Symphony “of | fact, pander to the public, and secure for themselves tem. 
| heavenly length,’’ and (first time) the Concertstiick, Op. 86, | porary applause and profit by singing and playing such 
| for four horns with orchestra, by Schumann. Other inter- } stuff.” 

jesting features of the series, solo artists, etc., will be an- | — Maurice Dengrement, the twelve-year-old boy whose 
| nounced in due time. | playing of the Mendelssohn violin concerto at a recent Crys. 

— Mr. Mapleson’s Italian Opera Company will perform | tal l’alace exhibition took all London by storm, is said to be 
| for two weeks at the Boston Theatre, beginning Dec. 29, | coming to this country next year. Nothing like his per- 
| with Mlle. Marimon (who replaces Gerster) in La Sonnam- | formance had been heard since Vieuxtemps's debut in the 

bula. The succeeding will be of the very familiar kind: | same piece and the same place twenty-five years before. 
Marta, La Figlia del Reggimento, Aida, Linda di Cha- | His photographs show him a charming-looking little fellow 
The company includes Mme. in Knickerbockers, with a refined, intelligent, and sympa. 
thetic face, and bushy, wavy hair. — Tribune. 

— The ninth Crystal Palace Concert had for programme: 
| Symphonie, «La Chasse’ . ae a Haydn, 
Scena, “ Ah! perfido! ”’ Beethuven, 

Mme. Lemmens-Sherrington. 
Concerto for Pianoforte and Orchestra (MS.) 
Shukespeare, 


}mount, and La Traviata. 
| Lablache, Mme. Caliste Piccioli (better known in Boston as 
| Miss Huntley), Mme. Ambre, Miles. Marimon, Valerie, 


| Hobiati, Cary, Signors Campanini, Del Puente, Grazzi, | 
Tebaldi, Runcio, Galassi, and itn | 
| 

\ 


| Rinaldini, Behrens, 
) Arditi will conduct. 
| — The first of a series of four sacred concerts will be ; 
given in the new Novelty Theatre, corner Dover and Wash- | 
ington Streets, beginning to-morrow evening, when Rossini’s | 
| Stabat Mater will be sung. Mrs. Charles Lewis. Miss Clara | 
| Poole, Mr. Charles R. Adams and Mr. D. M. Babeock will 
| sustain the solo parts, and a full chorus of experienced | 
| singers will unite with an orchestra, to give a noteworthy | 
rendering of this brilliant and always popular work, The 
| second part of the concert will consist of « well selected and | 
| 
| 
| 


Pianoforte, Miss Kuhe. 

Recit , ‘* La Dea di tutte cor,” and aria, ‘ Bella 

adorata Incognita "’ Age Mercadante, 
Mr. Shakespeare. 
Variations for the Orchestra on a theme by Haydn, 

Brahms, 

Taubert, 
- Mandel, 
1s, and 


Song, “In a distant land” . 
Largo, from +“ Serse ”’ 


| interesting programme of miscellaneous music by soloists and geet eae 
| chorus. Arranged for Organ, Solo Violin, Harp, Violit 


| — A season of twelve performances of English opera will | Violas, by Hellmesberger. 


| & Overture, ‘¢‘ Der Freischiitz ’’ Weber, 


The libretto is admirably adapted to its purpose, and the | be given in the Globe Theatre during next March, in which | aaa 
i - August Manns. 


music is evidently the work of a very talented and accom- | Mrs. H. M. Smith, Miss Schirmer, Miss Emma S. Howe, | Conductor 
plished musician. The melodies and rhythms are fine and | Mrs. George Upton, Miss McCann, Miss Abbott, Miss Clara 


effective, the harmony abounds in unexpected and odd, but | Poole, Miss Barton, Mr. Tower, Mr. Want, Mr. Caufman, | 


| Mr. Mark Smith, Mr. Hay, Mr. Babcock and Mr. Charles 


beautiful, modulations and cadences, the instrumentation is 
very rich, and the characterization admirable. 

The performance of the Club left little or nothing to be 
desired, and Mr. Tomlins conducted better than I ever knew 
him to do, and that is saying a great deal. 

The soloists were Litta, who did her part superbly, Miss 
Julia A. Wells, of Boston, who did hers to the dissatisfac- 
tion of everybody, and Mr. Oscar Steine, a St. Louis bari- 
tone, who was moderately successful. 

Wilhelmj played here again Dec. 7th, giving us a con- 
certo by Max Bruch, and a “ Bridal Song’? by Max Vo- 
grich, with piano and string quintet accompaniment. He 
also led a quartet (the Heine family) in the andante and va- 
riations from Scheubert’s D minor Quartet. The Heines 


played the first movement of a piano quartet by Reissiger, | 
Mr. Vogrich played the first movement of the | 


Op. 108. 
Sonata Appssionata and Liszt's Somnamuls, and showed 
by what he did and what he did not do that he is a virtuoso 
and also that he is not a great artist. At least, if he is, 
he will need to show it in other things, and there is a strong 
presumption that he is not. Mme. Salvotti is not a singer 
in whose praise [ can say much. 

The Patti combination gave a concert here last night, 
with a light programme. 
fact totally unfit to sing; she seems to have been in the 
same condition during the whole of her Western trip. It 
seems hardly honest to accept the high prices charged, on 
the strength of her reputation. © Such a thing might be ex- 
cused once or twice, but when it is kept up for weeks it 
looks much like a swindle. Mr. De Munck has a noble, 
broad, sympathetic tone, and consummate execution. Mr. 
Ketten played a Handel Bourrée and Mendelssohn's Ca- 
priccio, Op. 16, No. 2, in a very artistic and satisfactory way. 
His playing of the Liszt Second Rhapsody was astonishingly 
freaky, and by no means poetic, but masterly in point of 
virtuosity. Mr. Tvedt’s tenor voice is powerful and well 
trained, and his style good for what he attempted. 
Ciampi-Cellaj was on the whole less satisfactory. 

The 267th Concert of the Musical Society brought us a 
miscellaneous programme of male choruses, soprano solos, 


(by Miss Jennie Dutton, of Chicago, a pleasing and good | 


singer), violin solos, and, finally, Reinecke’s ‘+ Schneewitt- 
chen,” a pleasing child’s piece, (Mirchen). The choruses 
were done excellently. The violin solos were by Mr. Carl 


Troll, a new comer here, and were not remarkable either for | 


His execution is 


good tone or for style or interpretation. 
J.C. F. 


very good. 
—_——~~———— 


MUSICAL INTELLIGENCE. 


THE first University Concert occurred on Thursday even- 
ing of this week, at the Sanders Theatre in Cambridge. 
We shall report it in our next number. 

— The second Harvard Symphony Concert comes on 
Thursday afternoon, Jan. 1. The programme will be found 
among our advertisements. In the third concert, Jan. 15, 
the Posthumous Symphony by Hermann Goetz, which has 
been so much admired in Germany and England, will be 
given for the first time in this country. In the fourth con- 
cert, Jan. 29, the “Scotch ’* Symphony by Mendelssohn, 
and probably also the charming little “« Oxford ’? Symphony 
by Haydn, the Entr’acte from Cherubini’s Medea, a repeti- 
tion of Mr. Chadwick's Rip Van Winkle Overture, etc. The 
Symphonie Fantastique, by Berlioz, will figure in the fifth 
concert, Feb. 12; Beethoven’s No. 4, in B-flat, in the sixth, 
with Mendelssohn’s Octet by all the strings, and probably a 
Pianoforte Concerto played by Mr. Lang. The new feature 


of the seventh concert will be Professor Paine’s “ Spring ”’ | material for concerts. The public will applaud almost any- | Bartolo in Der B urbier von Sevilla. 


Mme. Patti was in bad voice, in | 


Sig. | 


R. Adams will take part.‘ La Juive,”’ “ The Mock Doctor,”’ 

“ Martha,’ “Pre aux Cleres,’’ ‘Crown Diamonds,’’ and 
| * Tannhiiuser ’’ will be produced. ‘The Boston Operatic 

Society — formed for the purpose of advancing this ohject — 

will furnish the chorus, which will number one hundred 
| trained voices. There will be a full orchestra, under the 
| leadership of Mr. Zerrahn and Mr. Mullaly. The produc- 
| tion and preparation of the operas will be under the immedi- 
|ate charge of Mr. Charles R. Adams, whose ability and 

ample experience fit him peculiarly for such work. The 

subscription price for the twelve performances, with reserved 

seat in orchestra or balcony, will be ten dollars. Subscrip- 
tion papers will be put in circulation at once. 

— The programmes of the Joseffy concerts have been made 
out in part, and certainly give promise of much enjoyment. 
| The Boston Philharmonic Orchestra, Bernhard Listemann, 
| conductor, will assist on all three occasions, and the follow- 
| ing works will be among Josefty’s selections: Tuesday even- 
| ing, January 13 — concerto in E-flat. Beethoven; piano-forte 
| solos; concerto in E flat, Liszt. Friday evening, January 
16 —concerto E minor, Chopin; piano-forte solos; Hun- 
garian tantasie, Liszt. Saturday afternoon, January 17 — 
second concerto in F minor, Chopin; concerto in E-flat, 
| Beethoven; andante, spianato and polonaise, Chopin. 
| — Next Monday evening the Cecilia will perform with 

orchestra, for the first time here, a very interesting and im- 
portant work, the O./ysseus (Ulysses) of Max Bruch. The 
| Club has had prepared an Argument of its story, covering 
| about the whole field of Homer’s Odyssey, which we copy on 
| another page. Mr. Charles R, Adams is to sing the réle of 
| Ulysses, which suits him admirably. The Apollo Club, 
| too, is preparing an important work for its next concert, 
| the Qdepus at Colonus by Mendelssohn. 


| 
| Manes 
| FOREIGN. 
Lonpon. The Musical Standard (Dec. 6) has the fol- 
| lowing paragraph; what is said in the latter portion of it is 
| applicable to our own country as well as to England: — 
‘¢ The winter musical season is now at its height. Clas- 
| sical music proper flourishes at the Crystal Palace and the 
| Saturday and Monday Popular Concerts; and St. James’s 
| Hall is opened on almost every night of every week for a con- 
| cert of some kind or other. Italian opera, at cheap prices, 
|is running gayly at Her Majesty’s ‘Theatre, — Oberon on 
| Tuesday, Mignon on Wednesday, Carmen on Thursday, 
Lohengrin on Friday, and Aida to-day, representing the 
present state of affairs at that house. Concerts are being 
given nightly all over the country; and in the great centres 
| high-class work is being done in all directions for the spread 
| of a love of musical art amongst all classes. Birmingham, 
Manchester, Bristol, Liverpool, Leeds, Edinburgh, Glasgow, 
| are all busy in this respect; and the lesser towns have, most 
| of them, their choral society, conducted by the indefatigable 
| church-organist or local professor of music. In the midst 
| of this musical stir and activity, we would remind our read- 
| ers of Hiller's remark about his own country, —that if 
there were less music, people would possibly be more musical; 
and until public taste is cultivated to higher standards there 
is some fear that the spread of musical knowledge will not 
| bring us any sooner the repute of being ‘a musical nation.’ 


| Conductors and promoters of societies can do much by firmly | 


| and judiciously declining to produce what is not good, to 
jelevate public taste. The amount of rubbish which often 
| reaches us in the way of ‘ New Songs’ for review — and 
| some of which we see down in programmes only too often — 
proves how necessary it is to exercise care in the selection of 


| Miss Lillian Bailey was to have made her first appear- 
| ance at these concerts, but owing to illness was compelled 
| to disappoint the audience, who were, however, well sup- 
| plied with a substitute in the person of Mme. Lemmens- 
| Sherrington, who made a great impression by her splendid 
| singing of Beethoven’s scena and Taubert’s song. 

Of Mr. Shakespeare’s concerto much might be said in | 
praise of the fertile fancy, graceful style, and thorough mu- 
| sicianship displayed in its composition. The scoring is ex. 7 
| cellent, and the pianoforte part afforded ample opportunity | 
for Miss Kuhe to display her mastery of the instrument, and 7 
her thorough understanding of the meaning of the com. a 
poser. 3 

— M. Saint-Saéns is to make his first appearance to day, ” 
when he will play his third concerto, for piano and orchestra, © 
and conduct his poéme-symphonique, * La Rouet d’Om- 
phale.”’ . 

MANCHESTER, ENG. — At a recent performance of Juds ~ 
Maccubeus, under the direction of Charles Hallé, the prin” 
cipal singers were Miss Lillian Bailey, Mrs. Warren. Mine, — 
Patey, Mr. Barton M’Guckin, and Herr Henschel. The 
Examiner says: “ Miss Bailey’s voice is a pure soprano of 
sympathetic quality, sweeter and more expressive indeed than | 
| powerful, but as the young artist never overestimates her 
| resources, the listener is never offended by anything like” 
undue forcing. Miss Lillian Bailey has evidently enjoyed 7 
the advantages of most careful training, and she had cer” 
tainly carefully studied the music. A more refined and cor. | 
rect delivery of the pathetic song ‘ Pious Orgies’ we have’ 
seldom heard. At its end there was loud applause from ™ 
| every part of the hall, and even more enthusiastic manifesta- 
tions of approval followed her brilliant delivery of ‘ From” 
Mighty Kings,’ which only wanted a little more abandon” 
to be all that could be desired, and her not less effective” 
rendering of ‘So shall the lute and harp awake.’ It will 
certainly be Miss Lillian Bailey’s own fault if she does not” 
secure & permanent place in the ranks of English oratorio® 
singers.” 


Lerpzic. — The great attraction at the sixth Gewand 
Concert was Mme. Clara Schumann, who performed Beetho= 
ven’s Concerto in G major, a Scherzo by Mendelssohn, 
some pieces by Brahms. She was greatly applauded and re 
called. The concert opened with an unpublished overture, 
entitled. Frau Aventiure, composed by the late Franz vou) 
Holstein, and scored by his friend, Albert Dietrich. — Mi) 
Léo Delibes’ comic opera, Le Roi la dit, has been fa 
ably received at the Stadttheater. 


Paris. — At the Concert Populaire on Sunday, Nov. 287 
M. Pasdeloup, director, the first act of Berlioz’s La Prise 
Troie was sung. Other numbers of the programme were? 
Beethoven’s first Symphony; Allegretto agitato of Mendele 
sohn; Larghetto by Handel, with oboe solo; Murche Slug 
by M. V. Jonciéres. 4 

— At the Chatelet, on the same day, the programme 
Fragments from Schumann’s Manfred; Air from Rossin 
Siege of Corinth, sung by Faure: Serenade, Op. 8, 
Beethoven; Fragments from Etienne Marcel, by Sail 
Saéns; Overture to Oberon, M. ‘Colonne, conductor. 





Muonicu. — Herr Eduard Sigl began on the 14th 
|at the Theatre Royal, the celebration of his fiftieth 
versary as basso there, In his honor Die lustigen Wi 
von Windsor was performed, he himself impersonating Si 
John Falstaff, a part in which he used greatly to disting 
himself. On the following Friday he appeared as Baceula 
in Lortzing’s Wildschiitz, and concluded the celebration’ 
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3 
AVE MARIA. 
From the unfinished Opera 


“LORELEY.” 


(Composed in 1847.) 


Lenora, the daughter of a small innkeeper on the Rhine, has met in her lonely wanderings a hunts- 
man. They fall violently in love with each other: he is the Count Palatine, but conceals his rank. As 
he is betrothed to a Princess, his old and faithful servant discovering his secret attachment, entreats him 
earnestly to forsake Lenora. The Count promises to do so; and to take leave of Lenora for the last 
time at sunset. His resolution entirely gives way before her love ; and he even forgets that at sunset he 
is pledged to meet his bride, till Lenora, unconsciously reminds him of his promise, by calling his attention 
to the distant sound of the evening bells. He leaves her, without finding courage to tell her that it is for 
ever. Whilst she looks sadly after him, the bells are again heard; and a distant chorus of female voices, 
singing the “ Ave Maria.” 

Lenora listens devoutly—then sings herself; whilst the chorus is repeated, gradually losing itself in 


the distance. 
F, MENDELSSOHN BARTHOLDY, Op. 9% 


Andante sostenuto. 
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A VINTAGE SONG, 


From the unfinished Opera 


“LORELEY.” 
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Words by William Duthie. 
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*) Here Mo~delssohn’s manuscript ends, The six concluding bara wers subsequently added. 
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The Good Shepherd. Continued. 
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The Good Shepherd. Continued. 
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The sole object of this valuable Monthly is to | 
furnish, twelve times a year, toits patrons, a 
large quantity of really good and popular Mu- | 
sic, not too difficult, but such as average players 
and singers can conquer. 

No pretense is made of furnishing the mu- 
sical news. 

Ditson & Co. are possessors of a large num- 
ber of valuable plates. They are valuable for 
this reason: When songs and pieces are first 
published, no one can foretell their success or 
failure. They are, therefore, at first printed 
from engraved plates, a nice and not very ex- 
pensive way. The process of printing from 
these plates is quite a slow one, and when 
music becomes an assured success, its notes are 
set in type form and stereotype plates are cast 
from them, and these plates are permanently 
preserved. It will be seen that a stereotype 
music pJate,as a rule,must have good music on it. 

The MusicAL MoNTHLY contains in each 
number, 20 pages of Popular Music, selected 

‘om the stock of plates just described. 


Ditson & Co’s 


The Octavo form has become quite a favorite 
one for Oraturios, Cantatas, Part Songs, &c., 
and is generally adopted for separate choruses, 
&e. This Monthly is nothing more than an 
aggregation of these separate Choruses or Glees, 
Sacred and Secular, at a reduced price, as fol- 
lows: 

For one Year, post-paid, . $2.00 
For Five Copies, one year, 7.50 


The last manner of subscribing is a very good 
one for Quartet Choirs, and for Musical Fami- 
lies, who get, monthly, a choice and entertain- 
ing selection which will enliven musical even- | 
ings till the next magazine appears. | 


The contents of a few numbers will indicate 
the character of the whole. There is no 
“news” in these books, and No. 1 is, of course, 
as fresh and rew as No, — (the last one issued.) | 














Dwight’s Journal of Music. 


ISSUED EVERY OTHER SATURDAY, BY OLIVER DITSON & CO. 


This veteran magazine has now reached its XXXVIII | 
Volume, and has nearly reached the 1000th Number, ; 
all with the same editor, and with its columns under his 
exclusive control. 

The publishers reserve only the cover pages, and fur- 
nish, in addition,put one inside coluinn; in which column 
they insert brief and accurate descriptions of the music 
published during the preceding few days. These an- 
nouncements are of special value to teachers, as by them 
they may rine: cag J select music for their pupils. The 
practical teacher who writes these has constantly this | 
use in mind. 


“Dwight’s Journal of Music” 


makes no pretence of furnishing a large quantity of mu- | 
sic. The four pages of notes thit always accompany it | 
are of value, as they are taken serially from important 
works. But the chief worth of the papers is in its reading 
columns. Loversof thoroughness, lovers of really high- 
class and worthy music, music-students anxious to form | 
a taste in accord with that of the best musicians; the 
best musicians, either vocalists or instrumentalists; con- 
scientious composers; and, in short, all the best class of | 
the musical community will feel quite at home in the} 
columns of Dwight. In the same columns, musical 
quackery, musical charlatanism, and all kinds of flat | 
and aippery composers and compositions are promptly 
condemn: : 


| 4. 
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ENT MUSICAL J 


PUBLISHED BY OLIVER DITSON & CO., BOSTON. 
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The contents of a few numbers are here 
given: 

Ditson’s Musical Monthly No. 8, contains, 
2.. DOW BOGE: BAUR. 6 .650ccs-ccasdesesecas W. S. Hays 
2. Old Home, far away....... y widecbeecnascas Hi. Tucker 
Bee ED ONE ois os aies: wiscisseasnnce desenecs H. Glover 
4, TREOPZIVOD. 6 oo0c cecisicvdinccccccese cocsds GUOMGn LOMEY 
5. Blushing Morn Polka Redowa............ Carl Meyer 
6. Whispering Mazurka... .......00000.ceeesce C. Kinkel 


Ditson’s Musical Monthiy No. 2, centains, 





1. Cow Bells inthe Lane. Song & Chorus..W. S. Hays 
2. Weep not, Mother. Song & Chorus....J. #. Stewart 
3 Pity our Tears. Song & Chorus..... Sacer H. Tucker 
4. Massa, I’se come home to die. S’g & Cho. H.P. Danks 
&. Little Scamp’s Polka.......s000+s000 ccccccee C, Kinkel 
G:.. Unique Galop... <..6<sccsse evsisisissee's .. .-H. Cadmus 
Ditson’s Musica) Monthly No. 3, contains, 
1. The old Gate on the Hill................... W. 8. Hays 
2. Down among the Daisies. ............. C. H. Whiting 
ee errr rer J. E. Stewart 
4, My Wathor’s House... ..< 606s.c.ccccaseesses F. Gumbert | 
GS. Tine Piast Gada. .o0oseccccccccscscescecccses C. Mora 
6. Time’s Up Quickstep.......ccccccccccscccces OC. Kinkel. 


Ditson’s Musical Monthly No. 4, contains, 
1. Eily Darling W. S. Hays 
2. Picking Cherries 


Octavo 


Contents of No. 1. 


Price Separate. 


1. Ye Shepherds tell me. Mazzinghi. 6cts 
A charming Pastoral Trio. 

2. When Evening’s Twilight. Hatton. 6 “ 
Four-Part Song. 

3. Awake, Molian Lyre. Danby. 6 “ 
Classic Glee. 

4, Praise the Lord, O my Soul. Oliver. 12 ‘ 
Fine Anthem, arranged from Haydn. 

Contents of No. 2. 

1. Hark! the Lark. Dr. Cooke. 8 cts 
Words from Shakspeare. Classic Glee. 

2. From Oberon in Fairy Land. Stevens. 12 ‘ 
Fairy like and beautiful. 

3. Incline thine Ear to me. Himmel. 8 “ 
Solo and Quartet. Harmonized by Novello. 

4. Come Holy Ghost, Creator. Haydn. 8 “ 


A Hymn-Anthem of impressive quality. 
Contents of No. 3. 
1. Good Night, Beloved. 
Longfellow’s Words. 
You stole my Love! Fy, fy-a. 
An ancient theft, which dates 1553. 


Charming Serenade. 
McFarren 6 “ 


3. Sweet is thy Mercy. Barnby. 6 “ 
Treble Solo and Chorus. 
O House of Jacob. Gilbert. 8 “ 


A Motet of some difficulty. 
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Price per Year, $2.00. 


This sternness and this high standard it is true, limit 
the number of the readers of the Journal, but the cir- 
cle of true and select musicians will continue to prize it. 

A statement of the musical Bill of Fare conta ned in 
one number of “ Dwight’s ” will, perhaps, best indicate 
its value to students and amateurs. 

Dwight’s Journal No. 967 commences with a Biograph- 
ical sketch of Berlioz, a composer and conductor often 
heard of, and yet little known. 

A great worker, a prominent writer, and in the estima- 
tion of some, one of the great masters in music, this 


| skerch of his life, and this list of his published works is 


well worth studying. This occupies 4 columns, after 
which we have a column and a half occupied with an 
account of the * Bach Choir” in London, which choir 
occupies itself principally with the works of the hearty 
old master. : 

After this we have various extracts from papers in 
Italy and elsewhere, noticing Verdi’s new Requiem, 
which is one of the recent sensations. In another part 
of our journal we have a sensible editorial on this and 
other Requiems. 

A letter trom Berlin notices the death of Hermann 
Kuester, Musical Director and Court Cathedral Organ- 
ist at Berlin, and a sketch of the 60 years of this worthy 
and successful player and writer. 

After al. this John Himmelsbach gives the latest musi- 
cal news from Leipsic, so tuat we may enjoy its concerts, 
without the discomforts of a sea voyage. Then follows 
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Pinsuti. 6 cts 


Ditson & Co’s Musical Monthly. 


Price per Year, $2.00. Per Copy, 25 Cents. 


| cured separately for from 30 to 60 cts. each. 
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Choruses and Sacred Selections. 


{ an extensive list of the musical material used in the 









3. Speak to her gently.......cccesssssevseed. HZ. Stewart 
4. oo SCS eae eer er W. S. Hays 
Oh re I Sooo cis sao ioo coc meuw saamaweceeaene J. Resch 
6 Tommy’s Mazurka... ......20.cccccscescees C. Kinkel 
Ditson’s Musical Monthly No. 5, contains, 
1. Nellie Brown. Song & Chorus............ W. S. Hays 
De Me oivsic neem ncncsacceces cet aasices H. Millard 
Bh; A ie oS ioiais wal ome nina ow od wre Selvin ssw isia's F. Howard 
4. Wandering Minstrels............ «eee Drs. C. C. Hunn 
5. Little Beauty Schottishe..................-.C. Kinkel 
6. Nocturne. (Dream of the Past)......... J. W. Turner 
Ditson’s Musical Monthly No. 6, contains, 
i, (Onby a MioWer (NCTe. oo... 3. socsicsicweveses W. S. Hays 
2. Why linger at the Stile?. --H. Tucker 
3. Awtully Awful. Comic............. -»G. W. Hunt 
4. Marchof Men of Harlech. 4 Hands......2. Richards 
6. Naiad’s Barcarollle..... 2.02 cccccoccscecccscecs E. Mack 
6. Grandma’s Waltz. (Easy)...... ...+.eeesees C. Kinkel 


The above 6 numbers will serve as samples 
of the whole. The pieces included may be pro- 


Price of all the pieces at retail, . . . $13.15 
Price as contained in these numbers, . ._ 1.50 
25.00 


Price of pieces for a year, at retail, about 


Price of pieces for a year’s subscription, . 2.00 


Contents of No. 4. 
Flowers. Agnes Zimmerman. 12 cts 
A dainty poem with sweet music. 
Morning Invitation. Veazie. 8 “ 
A 3-part Glee, for boys, girls or ladies voices. 
O, Lord, how manifold. Barnby. 12 “ 
A fine thanksgiving Anthem. 


Contents of No. 5. 
1. A Spring Song. Pinsuti. 10 cts 
8 pages. Words from the “ After glow.” 
Curfew. Anderton. 6 “ 


Longfellow’s words to impressive music. 
Allen. 8 “ 


3. Abide with me. : 
One of the best of hymns, well harmonized. 
Contents of No. 6, 
1. The Alpine Echo. Emerson. 6cts 
Full of sweet echo music. 

2. Fairy Song. Agnes Zimmerman. 10 “ 
Queen Mab trips lightly through it. 

3. Finland Love Song. Tiles. 6 “ 
A song of endless summer days. 

4, Jesus, Word of God. (Ave Veruin). Mozart. 6 “ 


Many more than the above have been issued, 
but these will suffice to show the sterling charac- 
ter of the music furnished, and its convenient 
form. 


instructive course at Wellesley College, which has ac- 
quired a Five Years Course in Music. 

In addition to’ all this, (which would seem to be suffi- 
cient for one number) we are now introduced to the 
more recent concerts in Boston and vicinity, as follows : 


1. Concert at Sanders Theatre, Cambridge. Thomas’ 
Orchestra was the ‘‘treat,”’ and its performances are 
very fairly and fully described. 
Miss Winslow's Second Pianoforte Recital. Miss Wins- 
low, a near relative of the heroic commander of the 
Kearsarge, is gaining laurels as a conqueror of mus- 
ical difficulties. This notice of the ‘charming young 
ianist” is a good one and well deserved. Miss 
ilian Bailey is also rewarded with praise. 
Miss Fanny Kellogg's Concert. Mr. B. J. Lang and 
others assisted, A good and appreciative description. 
Miss Emma C. Thursby'’s Concert. Miss Thursby is a 
decided concert favorite, and this ‘‘ Complimentary 
concert’ is properly complimented. 
Mr. Wm. H. Sherwood’s Concerts. Programmes and 
descriptions are given. The performances of this 
distinguished pianist receive here the high praise 
they merit. Mrs. Sherwood, also an accomplished 
player, took part in the performances. 
Miss Lilian Bailey's Concert. Introduces a new (but 
quite a favorite) young Soprano singer, assisted by 
Messrs Winch, Whitney, Hayden and Lang. 
Concerts in Chicago and Philadelphia. 
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Spring's Message, 


(FRUHLINGS-BOTSCHAFT.) 


® Words translated from the German of Geibel, for the 
Glasgow St. Cecilia Choral Society, by Mrs. Charteris Cairns. Nrets W. Gave Op 85 
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Allegro grazioso. 
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® Printed by permission of the Glasgow St. Cecilia Choral Society. 
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MAY SONG. 






Robert Franz. 
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MAY SONG. Continued. 








































































































































































































has - 


has - 








- ten, 


- ten to welcome 


Bi ccccsccvcscen 


To welcome May so 





To welcome May so 





Zot => —_ — mi ener 2 
‘fsa a=. 2==-==—-s S27 >. 
ee et ey —— 
gladsome,and drive allcarea - way, Ah! fond heart, you should 
otf se a a ae a =N ee 
“hs a a a nt enn sso =—t 
Si @ 
he —— Pn. mf — n ae 
7 a ° —— eee oer os 
C—O a 
e/ _— | a vy an = ee - 
gladsome, and drive allcarea - way. Ah! fond heart, you should 
oy a a a oe 
-6- 
| ‘t= : SS — a = = ; te me 
=e —— ae ¢, FF - — — am me: ~ == 
— i ° v ——.  —e—_ 
— | = 5 —E 
i ee . —_—< Ca £ « ee Px | = 7 Pr Ss 
> te — 7 eee 
sft | Hi il ts a2 H fi id. | * SO, (2 aie 
a a a iI i TD ai | i L. + 





fair, 


















fee 
Hy 








MAY SONG. Continued. 43 


————— 


love’s the sweet-est blos - som a- mo her flowers rare. 


—_— 


blos - som a- mongher flow’rs,a - mong her 
g ) 


love’s the sweetest 
= ye 


love’s the sweetest - blos - som a- mong flow-ers rare, a - 
—=——__ 
Pao aa Ra a 


a - mong her flow-ers 


The love that’s al - - ways con - stant, That's 


~s 
her flow-ers rare. The love that’sal-ways con - stant,That’s 


The lovethat’sal- wayscon - stant,That’s 
—==—__ 


—_ 
mong her 
—=— ——_— 








a neg 


44 MAY SONG. Continued. 


be = — — ee = 
ee Oe seems a 
— ae 
always fond s and true, and like the love - ly May - time, so 


¢ —<—— a 
oh tp eat ae Se ae eFC one SN 
eS ——? er 2 aoa] 



































+++) 























—=_ —== —=_ => 
3 Bn — RI i op —- ee _ 
a uy ae a e— a a Seer am @, es aE a es Ri a ! ym 
ea ee ee a — ae es ee 


—ay-—_—"- -f sm —— 

















always fond and true. and like, and like the love - ly May - time, so 
hp ——— ce on Foe a a (oan Ena 
© an a acme ae Seca a se cml ret a Suenos we 2 

“4— 4 













































































$ $ ee Se eee = c ss PIE Te 
( "} 2 $ are 25 | ae te ee ee =| 
ina Nias ec J rc Se ee ee a Gece a : 
) t — a | om ames oo a 
‘aa Ss | ategid eo fe fg | gg -e- 3& 

a ae oe we 2 ee ry a Se ae, ae een bre 
Tome SS a oe ee ee = 
Peiyt—F E SS ———— 3 ! = == 

ee : _ a 











a = —— mf om anima. __— —= <x. - 


—— | 3 -6-L- mz. ° 
os ee Es —— 


fresh’ and ev - er new, Whatuse the bright -est ro - _ ses,Tho’ 
——— = iao—>—— == 


4 o E 2 2 Se he 
= + a j — 









































ae or me Samer eee cece Sa eee Oe cree a @ a is 
































43. 
ao 


pa 4-0 —~— See kr ea 
sy y 


e 














cd 
e 





fresh wut ev-er new, Y/hat use thebright-est ro -_ ses, 















Ss SERENE Sats HPeeS Tee © 





mee ae 





Ki 
a 








ig 







































































MAY SONG. Continued. 



































45 


=< a a. 




















































































































































































































































































































































































































oe Oe 
a ae en —.~—_9- —— = —P— 5 
5 ee te = 

— ma 
They bene’er so fair, Un - less their balmy breath-ing, Ber - 
, ” 7 i = = 
per osname ten —-7- N sian = 
a ee ae ees pan eam ieee saves sie patos oe ——— 
ry oe @ mend i a 
Tho’ they be ne’er so fair, 

44 5 ——_— = > —_ = ee <<a. 
44 ee ee ee - = 
og eo ee 

“ si ama as Sea Ba ee y 

Tho’ they be ne’er so fair, Un - lesstheirbalmy breath - ing, Per - 
— = = 
3, a ee a = a pee oF oe me a 
ae oe ee eee Sine wens ane So as a = 
My S | aa SS 
fs 22 acesaee wees! EGE a =O =_—— ee a | ; I 
¢ Sa eee et 

s 7 os aT) es it [—7— ae Ls =e 2 I 

f tC = ' v SC ae = a 
— | = ‘ : tes 
amet ce I gee I ee 

— = SS SS 

A$ 9 9 00 fF = = ———————— 
pm @ a3 cL —_ —=—_ 

% 2,4---#-9- es a fe s —- 
—-e@—®.—- mm -- Fb Kb o ¥ ¥ n r} —4 
ee ee 4 u 4 
—— —_ t 0 

fume the summer air? And what the 
» ft Steretarcaie SEN “ Penn — 
fy Pod — —_— NE 
atts oe oS eo oe. = Ay 
“Ef Mind -g- 1 ~' @ 
Samee........:...... Per - fume the summer air? the summer air? 
2 = 
25¢-e oe a_i 
“4 et ee ee i 
Sh oe ee 
fume,........ Per - fume the summer air? the summer air? 
—_ = 
=4-}-___9—_0__-p—*# e---~ ie, 
ee a ma mae ne ¥ 
“4 f-—4—|--4 @ 6-—oe-|--- 
fume..... ...... the sum - - mer air? sum-mer ‘ort 
—— TT X N 
———— I ee 
$3 — = a oe tt et - 35 
: =— y wat. % oe te ‘ual 
——— = # 
! . —— " i , 
1 Fg sees 2 a Pe 
<4 $—# 2 o—- 4 — 2-4-9 ks | 
¢, if a Se | Fa f eo } 
et » font =. "a =. Tt 
ia cameras 











46 MAY SONG. Concluded. 














































































































































































































a fs | 
rpg a = a) +. 2 ‘oe ¥ 
ye ae OA mee eS NY —— 
ee of lov - ing, Un-less the soul that’s true, 

_ [a 

2 a. Ss ee ee ee er ene see arenes er | 
£253 ==s=s Ss] = 
4 a @ git i = 

Andwhattheuse of lov - ing, Un-lessthe soul that’s true, 

t — <a se 
ES ae. ae ae =f a. 
“eg - o -g—o-— # -0-— feet 

ee 

Andwhattheuse of lov - ing, Unrless the soul that’s true, ev-er, yes 
gs 8 Presence seibe 

is —s 2 _ C aa a . 

7 7 a ae ane ee <UL 

$4 ig { f I ——, g ie a * en eames 3 T 
ee 
saabenctste te 


























ev - ershallkeep fresh bloom - ing,Thelove that first it 


f ——_ ie 


ev -ershall keepfresh bloom - ing. The love that first it’ knew. 
fo. , a Fe ag NER INRCI es —— 
-¥ if. L - a 





Fags saree — 
= e.g. 4 -6- ae ok 


-p- ‘ 
English version by W. G. BAKER. 




















New Pieces for the Piane. 


Published in the Autumn and Winter of the Years 1877-78. 








Ditson 


y), in public exhibitions. 
ar, for Adult or Juvenile singers. 








te a common thing for Choirs, Schools and Societics to 


give Cantatas (with or without costumes and scener 


& Co. publish about 40 Cantatas, Sacred or Secul 
Examine them, or send for descriptive circulars, 





Quadrilles. 


Mazurka Quadrille. Violin and Piano. 


This is one of nine quadrilles, with a common title, giving 
quite a variety. Mr.Winner understands the instruments for 
which he arranges, and brings in no unnecessary difficulties. 


Cellier’s Tower of London Quadrille. 3....... Strauss. 40 
This brilliant and graceful quadrille has 5 numbers, and 6 
music pages, enough for quite a variety. 


Waltzes. 


“* Waltz” is a technical word, being the name of nearly 
all the instrumental music in triple time. But very few 
waltzes, comparatively, are used in connection with danc- 
ing. They are made to delight the ear. 


Village*Belle Waltz. C. 3...........By W. F. Sudds, 30 
A bright waltz, with a most agreable sparkle to it. 


Nancy Lee Waltz and Quickstep. Eb. 3. By C. E. Pratt. 


Includes a favorite melody, finely arranged for the piano. 


Dream of Pleasures Waltzes. 3..... By R. H. Clouston. 60 


Very musical waltzes, which are not divided into numbers, 
but have all the variety of “sets” and cover eight pages. 


International Rifle Match Waltzes. 3. By C. E. Pratt. 


Four bright waltzes, with an Introduction and a Coda. 
ae a riflemen will agree that Mr. Pratt has hit the mark, 
S$ time. 


No. 1. Silver Cross Waltz. C. 3 .....J. S. Knight. 30 
* 9. Dou't forget me. Waltz. C. 3. “ 30 


These are two of the numbers of J. 8. Knight’s “Album,” 
which has 12 pieces of dance music. Mr. K. had quite a 
“ Strauss-like ’”’ facility in the composition of music for the 
dance, for which he was also avery brilliant player. The 
other numbers are Polkas, Schottisches, Marches and 


Galops. 
‘Two Waltzes for 4 Hands.........By Carl Bohm, each, 40 
No. 1. Grace. (La Gracieuse.) D. 3. 
‘* 2. Golden Locks. (Blonde Locken.) G. 3. 
These are bright and rather easy waltzes, rendered still 
more bright and spirited by the 4hand arrangement. 


Telephone Waltz. F. 2..............s.d. W. Turner. 30 
The wonderful new invention should be often used to 
transinit this, its “namesake ” waltz, which wiil not fail to 


please. 
Valse Aerienne. Ab. 38.......... .- 8pindler. 35 
A nice kind of Etude of Expression, which, by the way, 
furnishes capital exercise in scales and runs. 
The Man in the Moon Waltz. D. 3........... Fernald. 30 


A very pleasing melody, arranged as the air of a very pleas- 
ing waltz. 


) 
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oe 


3..S. Winner. 50 | 





| 5th Avenue Bell Chimes March. A. 3. By J.A.Helfrich. 35 


More properly a Quickstep, and the bell tones fit well to 
the rest of the cheerful music. 
School Girl’s March. I). 3. By Maurizio G. Giannetti. 30 
Now this is just ihe thing for misses who are learning to 
play ;—a nice march, and made expressly for them. 


Telephone March. G. 3........scssee0- J. W. Turner. 39 
A fine march or quickstep, with a title for the times. 
Secret Love. Gavotte... ........... .. Johann Resch. 35 


A strange name, which many do not understand; but good, 
bright music with a pleasing tinge of quaintness about it. 
Grand Turkish March. Bb. 3.....Henry Pierre Keens. 40 
As performed by Gilmore's Band at the Summer Nights’ 
Conceris. A very spirited March, which should make its 
way to popularity without the endorsement of the “concerts,” 
which, however, have given it a good “launch.” 
Four Compositions by Francis Mueller...... 
No.1. Farewell Schottische. F. 3. 
Easy and pleasant practice, the only difficulty being to 
master a few short runs in octaves. 
Old Nick’s Galop. F. 3.......... ceeeceed. S. Knight. 30 
Rather a wicked name for a very innocent and pretty galop. 


..---Kach, 80 





Instructive Pieces. 


These pieces are by no means only for instructive pur- 
poses, as they may contain the best kind of music. But 
they fit into a course of study so nicely as to deserve a 


separate mention. 


Six Easy Sonatas........ eeeeseee- By G. Gurlett. Each, 35 


An easy Sonatais aSonatina. No.1, which isin the key 
of C, may pass for a sample of the whole. Two pages of 
“ Allegretto” are followed by a mage on = of ‘“* Andante” 
and another “ Allegretto” by way of ending. Good and 
pleasant practice. 
Musical Nosegay. 12 Melodious pieces in the easiest 
Major and Minor keys, graded as to difficulty. 
In 3 Numbers. Each........... ee er re BE RE 


These pretty fragments gradually advance from the Ist to 
the 3d degree of difficulty. They are by F. Lichner, and com- 
prise: 

In the Ist Number. ‘“ Blue Violets’ ‘‘ Reseda,”’ 
“Dancing and Spinning,’”’ and ‘ Golden Spurs.” 
In the 2d Number, ‘‘ Evergreen,” ‘‘ Forget me not,” 

** Snow-bells.” and “ Lilies.’’ 

In the 3d Number, “ Pure White,” ‘‘ May Blooms,’’ 

“The Prize,” and ** The Cypress Tree.” 


The Merry Days of Youth. Six Melodious and In- 
Rerdctive PisCGB s6 3 <.66:0:<0000 ...... By Josef. Low. 30 
No. 1. A Morning in the Woods. ‘‘ Morgens in 
Walde.” C. 3. 


May serve asa specimen. It is a fine piece, and pays for 
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the learning. 








Rondos. 


The Sirens. (Die Sirenen). Ab. 3...........Spindler. 35 


The direction to play ‘‘ with intense feeling and longing” 
indicates the rich, emotional character of this Bluette, in 
which Spindler shows his usual good taste. 

Song of the Summer Winds. Reverie. 

The summer breezes and the whispering 
locks, suggest many restful reveries,—whic 
gracefully expressed. ; 

Gay Posies. (Bliimlein Tausendshén). Op. 230. C. 3. 
: Spindler. 35 

Almost a Song without Words, so bright and jubilant, and 
well fitted to welcome the thousand-fold pretty flowers. | 

Evening Song. Op. 85, No.12. Bb. 4and3. Schumann. 25 

There are two arrangements, one easier than the other, on 


Galops, Marches, Schottisches, &c. 


Wedding Tour Galop. By Louis Wallis. F. 3...... 35 


Quite esting enough to merit its pretty name. Con- 
tains a couple of glissades, and quantities of accents, stac- 
cato marks and marks of expression. 


Spring Greeting. Galop de Bravoura. 


($1.50 or $13.50 per dozen). By W.0. | CANTATAS, It is now qui 
ts name, has an unusually good and 


i 





Eb. 4. Newton. 35 
ines and he-n- 
are here very 


Db. 6. 
y T. B. Grass, 40 


About four Gaqpess more difficult than ordinary Galops, 
and constitutes a boisterous greeting to Spring, with quanti- 
ties of octaves, chromatics and arpeggios,—a sort of March 


wind galop. 
Wild Rose Schottische. A. 3........... J. S. Knight. 30 
The charming wild rose has here an elegant tribute ot 


bright tones. 
Minuet by Boccherini. A. ... Arr, by J. Liw. 35 
For 


and also Part-songs, etc. 224 pages and more than 
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Quaint and pretty. Played by Thomas’s Orchestra. : 

4 hands. and also for 2 hands. “ aati tienia ‘9 
Vi. 2 + ) 

First Attempt Polka. Bb. 2...02..2..200000000 gd Rg eae AT OTROS al ¢ 
Evidently not the first attempt of the composer, butis just ing toend. Mixht perhaps be marke alla ant @ 
e the pretty thing that will tempt the player to practice his first _—ewer emt — Sed'S Ter ditioulty. o oe 
3 polka faithfully. a 

2 . es , . | ABBREVIATIONS.—Degrees of difficulty a} | 

3 - 4 grees of difficulty are marked from 1 to 7. 
$5 Hidden Smiles. Mazurka Caprice. F. 6. .. | The key is denoted by a capital letter, as C, Bb, ete. A large Roman 3 
2 ; By Fred. Kenyon Jones. 65 | ietter marks the lowest aud the highest note if on the staff, small sg 
. S _ A piece for players of talent; with a great deal of what is Noman letters if below or above the staff. Thus: “ C. 5. ¢ to EB,” a 
e+ light and tasteful, “hidden” in it, that will need a delicate means “ Key of C, Fifth degree, lowest letter c on the added line oy 
| : tonch and some care to find. below, highest letter, E on the 4th space. = 
PUBLISHED BY 





J. E. Ditson & Co., 


922 CHESTNUT ST., PHILA. 


Sherman, Hyde, & Co. 


SAN FRANCISCO. 


OLIVER DITSON & 60., 


BOSTON. 


Chas. H. Ditson & Co., 


843 BROADWAY, NEW YORK. 


Lyon & Healy, 


CHICAGO. 
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12 THE WOOD. 
Geo. Vierling. 
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birdlings sat in the tree-top high,and the bright rosy clouds on the breeze sailed by. 
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The for - est yonder murmurs, And gently calling seems, And full of sor - row 
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